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Doctoral Theses
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395.

GAYATHRI (P)

Fluctuations in the Status and Importance of Post-Pallavi
Items in Karnatak Music Concerts over the Centuries
Supervisor : Dr. Radha Venkatachalam

Th 19901

Contents

1. A survey of the origin and evolution of Karnatak music con-
certs. 2. Music and the listeners in various periods of history.
3. The proliferation of listeners of music and its effect on the
modes of presentation. 4. Estimation of the level of classicism
in post and pre-pallavi items. 5. time honoured post-pallavi
compositions. 6. Details of post-pallavi items that came into
vogue in a subsequent period. 7. Post-pallavi songs that have
attained immortal fame and their relevent details. Conclusion
and bibliography.

DIMPY

Experimentation in Instrumental Music in India.
Supervisor : Dr. Prateek Chaudhuri

Th 19896

Contents

1. Introduction. 2. Journey of Indian instrumental music. 3. A
brief study of Indian musical instruments. 4. Experimentation
in instrumental music 5. Impact of experimentation in other
aspects of instrumental music. 6. Views of various artists 7.
Conclusion and bibliography.
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CHATTERJEE (Mandakini)

Contribution of Saints of Bengal to Devotional Music from
17th to 19th Century

Supervisor : Prof. Manjusree Tyagi
Th 19899
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Contents

1. Development of padavali kirtana in post chaitanya period. 2.
Devotional music of Bengal in Eighteenth century. 3.
Kamalakanta and his devotional musi. 4. Devotional music in
the Nineteenth century. 5. Rhythm pattern used in devotional
music. 6. Bibliography and periodicals.
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NARASIMHAN (Nirmita)

Analysis of the Appropriateness of Grouping Tyagaraja,
Muthuswamy Dikshitar and Syama Sastri as the Trinity of
Karnatic Music

Supervisor : Prof. Radha Venkatachalam

Th 19898

Contents

1. The significance of numbers. 2. Groupings in History. 3.
Historical and sociological factors leading to the earmarking of
the trinity. 4. General comparison. 5.The trinity and decorative
angas. 6. The trinity and musical forms. 7. Individualistic
approaches. 8. A study of other noteworthy Karnatic composers.
9. Present day situation 10. Conclusion and bibliography.
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PUDARUTH (Santhosh Kumar)

Cultural policies for the Socio-Economic Development of
Mauritius with Special Reference to the Indian Experience
in the Areas of Music and Dance.

Supervisor : Prof. Anjali Mittal

Th 19894

Contents

1. Introduction and overview, and literature review 2. Indian
music and dance (Sangita) 3. Background of the research 4.
Research methodology 5. Indian music and dance : Their
importance in and impact on culture, education, society, and
economy in Mauritius 6. Cultural, Educational, Social, and
Economic impact of Indian music and dance and human
development in Mauritius 7. Cultural values of Indian music
and dance for enhancing human, social and economic development
8. Economic value of Indian music and dance 9. Indian music
and dance industries (IMDI) in Mauritius 10. Cultural policies
(With Special Reference to Indian music and Dance): Model and
conceptual framework 11. Conclusion and recommendations,
Appendices and bibliography.
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MAHALAKSHMI (C.)

Justification and Propriety in Naming Sri Papanasam Sivan
as the Tamil Tyagarja.

Supervisor : Prof. Radha Venkatachalam

Th 19902

Contents

1. Introduction 2. Tyagaraja - The undisputed patriarch among
composers 3. Tamil language and TH growth Tamil ISAI
movement 4. Papanasam sivan's humble beginning 5. The
influence of classical music over cinema songs - The main
stream of life in Tamil Nadu 6. Striking influence of Tyagaraja
upon sivan in both form and content 7. Papanasam sivan's
contribution concert catchiness 8. Post papanasam sivan's age
9. Conclusion and bibliography.
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MUKERJI (Basavi)

Analytical Study of Improvisation in Hindustani Classical
Music

Supervisor : Prof. Anupam Mahajan

Th 20222

Contents

1. Improvisation. 2. Social factors that determine aesthetics of
music. 3. Comparative analysis of dhrupad, khayaal and thumri
styles. 4. Improvisation through alankaras. 5. Improvisation
through taans. 6. Conclusion, discography and bibliography.
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VASUDEVAN (S.)

Indepth Study of The Positive and Negative Aspects of
Incorporation of Various Musical Forms Into the Field of
Bharatanatyam.

Supervisor : Prof. Radha Venkatachalam

Th 19897

Contents

1. Dance tradition. 2. Tradition established by the architects of
yesteryears. 3. Democratisation of the art. 4. Attitudes of the
comtemporary Gurus and students of Bharatanatyam. 5. The
advent of more and more composers in general in Karnatak
music and their influence on Bharatanatya. 6. Structural
changes in the compositions of varnams and tillanas and their
influence upon the art of bharatanatyam. 7. Purposefulness level
of items widely used in music concerts. 8. Conclusion and
bibliography.

WADHWA (Sonal)

Music Therapy : An Analytical Study.
Supervisor : Prof. Uma Garg

Th 20221

Contents

1. Introduction to music and music genres. 2. What is meant by
healing with music. 3. A histiography of the subject. 4.
Therapeutic uses of music in Indian classical musicological
texts. 5. Conclusion, bibliography, glossary and appendices.
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SHARMA (Pooja)

Critical Study of Contribution of Indian Artists in Acquating
and Popularising Hindustani Classical Instrumental Music
Abroad.

Supervisor : Prof. Anupam Mahajan

Th 19895

Contents

1. Introduction 2. Importance of instrumental music 3. role of
various institutes established abroad to promote Indain
classical music 4. Role of concern governmental and non-
governmental agencies to promote Indian classical music
worldwide. 5. Conclusion, annexures and bibliography.

SHARMA (Milan)

Contribution of the Artist to the Art Scenario in Jammu,
Kashmir and Ladakh After 1947

Supervisor : Prof. Jai Zharotio

Th 19900

Contents

1. The artist, after 1947, breaking the shadow of court artists 2.
Kashmir its cultural Mileu, a study from 1947 to 1966 3. Roots
of modern art in Jammu and kashmir; ladakh the backdrop 4.
Avant garde of modern art in Jammu and Kashmir 5. Artists
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working to set up the academy of art culture and languages.
Importance of the academy 6. The role of the institutes of
music and fine arts in J&K 7. Significance of the individuals
in art 8. Conclusion, bibliography and index.
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M.Phil Dissertations
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Akshaya (A.)

Comparative Analysis of the Musical Composition of Ramnad
Srinivasa Iyengars Mysore Vasudevachar

Supervisor : T V Manikandan
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GHAFFARI (Fakhroddin)

Impact of Western Music on Indian and Persian Instruments
and Instrumental Music.

Supervisor : Dr. prateek Chaudhuri
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GOPALAN (Smt. Shantha)
Concert Paddnathi Then and Now.

Supervisor : Dr. P.B. Kanna Kumar.
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JAISWAL (Divya)

Music as a Theraphy for the Learning Disabled Children and
Youth.

Supervisor : Dr. Shailendra Kumar Goswami
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LYNGDOH (Budshaphrang)
Melodic structure of Khasi Folk Songs : A Case Study.
Supervisor : Dr. Madan Shankar Mishra
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SHARMA (Aditi)

Role of Dhrupad in Providing for Midable Base for Indian Clas-
sical Music Learning.

Supervisor : Prof. Madhu Bala Saxena
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SRUTHI (C.L.)

Great Contribution of Mysore Kindom in Patronising Karnatak
Music.

Supervisor : Dr. P. B. Kanna Kumar
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MEERA SUBRA MANIAN nee IYENGAR (W)
Dhatu-Matu Analysis of Composition on Lord Vishnu by
Muthu Swami Dikshitar.

Supervisor : Dr. Vasanthy Krishna Rao
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