
CHAPTER 40

MUSIC

Doctoral Theses

394. GAYATHRI (P)
Fluctuations in the Status and Importance of Post-Pallavi
Items in Karnatak Music Concerts over the Centuries
Supervisor : Dr. Radha Venkatachalam
Th 19901

Contents

1. A survey of the origin and evolution of Karnatak music con-
certs. 2. Music and the listeners in various periods of history.
3. The proliferation of listeners of music and its effect on the
modes of presentation. 4. Estimation of the level of classicism
in post and pre-pallavi items. 5. time honoured post-pallavi
compositions. 6. Details of post-pallavi items that came into
vogue in a subsequent period. 7. Post-pallavi songs that have
attained immortal fame and their relevent details. Conclusion
and bibliography.

395. DIMPY
Experimentation in Instrumental Music in India.
Supervisor : Dr. Prateek Chaudhuri
Th 19896

Contents

1. Introduction. 2. Journey of Indian instrumental music. 3. A
brief study of Indian musical instruments. 4. Experimentation
in instrumental music 5. Impact of experimentation in other
aspects of instrumental music. 6. Views of various artists 7.
Conclusion and bibliography.
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396. pØorhZ ¼vUrjk½
bysDVªkWfud ok|ksa ds iz;ksx ls Hkkjrh; laxhr ds ifjorZukRed Lo:i
dk fo'ys"k.kkRed v/;;uA
funsZf'kdk %  izks- vatfy feÙky
Th 19888

fo"k; lwph

1- Hkkjrh; laxhr dk bfrgkl 2- fofHkUu dkyksa esa ok|ksa dh mRifÙk] fooj.k]
fodklØe rFkk laxhr esa ok|ksa dk egRo 3- ok|ksa dk oxhZdj.k 4- Hkkjrh; laxhr
esa bysDVªkWfud ok|ksa dk izknqHkkZo o bfrgkl 5- bysDVªkWfud ok|ksa ds vkxeu ls
Hkkjrh; laxhr ds Lo:i esa vk jgs ifjorZuksa dk ,d fo'ys"k.kkRed v/;;u 6-
fofHkUu dykdkjksa o fo}kuksa ls lk{kkRdkj ,oa iz'ukoyh  7- milagkj A fp=koyh
,oa lanHkZ xzaFk lwph A

397. pUnu dqekj yky
iwokZapy {ks= ds yksd laxhr esa 'kkL=h; laxhr ds rRoksa dk fo'ys"k.kkRed
v/;;uA
funsZf'kdk % izks- utek ijohu vgen
Th 19876

fo"k; lwph

1- laxhr] 'kkL=h; laxhr ,oa yksd laxhr dh ,sfrgkfld i"̀BHkwfe 2- yksd laxhr
,oa iwokZapy {ks= 3- iwokZapy {ks= esa cksyh tkus okyh Hkk"kk,a ,oa iwokZapy yksdxhr
ds izdkj 4- iwokZapy yksd laxhr esa 'kkL=h; laxhr ds rRoksa dk foospu 5- iwokZapy
yksdxhrksa dh Lojfyfi ,oa ogka ds dqN yksdxhr xk;d dykdkjksa dk lk{kkrdkj
6- milagkj ,oa lanHkZ xzaFk lwph A

398. CHATTERJEE (Mandakini)
Contribution of Saints of Bengal to Devotional Music from
17th to 19th Century
Supervisor : Prof. Manjusree Tyagi
Th 19899
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Contents

1. Development of padavali kirtana in post chaitanya period. 2.
Devotional music of Bengal in Eighteenth century. 3.
Kamalakanta and his devotional musi. 4. Devotional music in
the Nineteenth century. 5. Rhythm pattern used in devotional
music. 6. Bibliography and periodicals.

399. pkS/kjh ¼fotsrk½
vR;k/kqfud dky esa fgUnqLrkuh 'kkL=h; laxhr dh izpfyr xs; fo/kkvksa
esa lefUor ifjorZu % ,d leh{kkRed foospuA
funsZf'kdk % izks- vatfy feÙky
Th 19879

fo"k; lwph

1- 'kkL=h; laxhr ds izeq[k vk/kkj 2- 'kkL=h; laxhr dh v/kqukdkyhu xs;
fo/kkvksa esa jkx] rky vkSj in ds fuokZg dk ijEijkxr Lo:i 3- v/kqukdkyhu
xs; fo/kkvksa esa lefUor ifjorZuksa dk izk:i 4- vR;k/kqfud lanHkZ esa lekykspukRed
vuq'khyu 5- milagkj ,oa lanHkZ xzaFk lwphA

400. pkSgku ¼cchrk½
Hkkjrh; izeq[k eafnjksa dh ewfrZdyk esa Hkko&jfr vFkok HkfDrA
funsZ'kd %  izks- czt eksgu 'kekZ
Th 19884

fo"k; lwph

1- Hkkjrh; efUnjksa dh ewfrZdyk dh fo'ks"krk ,oa fo"k; oLrq dh fofo/krk 2-
flU/kq ?kkVh lH;rk ls nloha 'krkCnh rd lkekftd cnyko ,oa jhfr fu;eksa dk
izHkko 3- lekt esa dkedyk 4- J`axkj jl ,oa lkfgR; esa LFkku 5- Jàxkkj
jlkRed ewfrZdyk vkSj ra= 6- cnyrh ifjfLFkfr;ka vkSj dykdkj 7- [ktqjkgksa
dh ewfrZdyk vkSj Hkko 8- dks.kkZd dh ewfrZdyk vkSj Hkko 9- efUnjksa esa feFkqu
ewfrZ n'kZu dkj.k vkSj fuokj.k 10- lkjka'kA
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401. tlizhr dkSj
iatkc dh yksdxkFkk ^ghj* dk laxhrkRed foospuA
funsZf'kdk %  izks- e/kqckyk lDlsuk
Th 19880

fo"k; lwph

1- yksdxkFkk ls rkRi;Z ,oa mldk Lo:i fo'ys"k.k 2- iatkc dh yksdxkFkk xhrksa
dh fo'ks"krk,a 3- ghj yksdxkFkk dh jpukRed ijEijk 4- ghj xkFkk xhr dk
laxhrkRed i{k 5- iatkc ds yksdxk;d&xkf;dkvksa dk thou oÙ̀kkUr 6- milagkj
lanHkZ xzaFk lwph ,oa ifjf'k"VA

402. tks'kh ¼fuf/k½
jkxnkjh laxhr esa fofHkUu ?kjkuksa dh fo'ks"krkvksa ds vk/kkj ij cafn'kksa
dk lkSUn;kZRed fo'ys"k.kA
funsZf'kdk %  izks- vatfy feÙky
Th 19882

fo"k; lwph

1- jkxnkjh laxhr dh mRifÙk vkSj fodkl 2- jkxnkjh laxhr dk lkSUn;kZRed i{k
3- [;ky xk;dh ds fofHkUu ?kjkuksa dk xk;u 4- fofHkUu ?kjkuksa ds xk;u oSf'k"V~;
ds vk/kkj ij cafn'kksa dk lkSUn;kZRed v/;;u 5- lk{kkRdkj 6- fp=koyh A
milagkj ,oa lanHkZ xzaFk lwph A

403. nkl ¼dkUrk dkosjh½
LoxhZ; T;ksfr izlkn vxjokyk th dk T;ksfr laxhr % ,d leh{kkRed
v/;;uA
funsZ'kd %  MkW- 'kSysUnz dqekj xksLokeh
Th 19889

fo"k; lwph

1- vlfe;k laLdf̀r dk laf{kIr thou n'kZu ,oa mlesa izpfyr fofHkUu xhr
izdkj 2- LoxhZ; T;ksfr izlkn vxjokyk th dk foLr`r thou ifjp; ,oa
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lkaxhfrd ;ksxnku 3- loxhZ; T;ksfr izlkn vxjokyk th }kjk izpfyr T;ksfr
laxhr ds fofHkUu xk;u 'kSfy;k¡ 4- fofHkUu jkxksa ij vk/kkfjr T;ksfr laxhr dk
lkaxhfrd fo'ys"k.k 5- milagkjA lanHkZ xzaFk lwph ,oa ifjf'k"VA

404. NARASIMHAN (Nirmita)
Analysis of the Appropriateness of Grouping Tyagaraja,
Muthuswamy Dikshitar and Syama Sastri as the Trinity of
Karnatic Music
Supervisor : Prof. Radha Venkatachalam
Th 19898

Contents

1. The significance of numbers. 2. Groupings in History. 3.
Historical and sociological factors leading to the earmarking of
the trinity. 4. General comparison.  5.The trinity and decorative
angas. 6. The trinity and musical forms. 7. Individualistic
approaches. 8. A study of other noteworthy Karnatic composers.
9. Present day situation 10. Conclusion and bibliography.

405. iou dqekj
jkxnkjh laxhr esa iz;qDr gksus okys iatkc ds ijEijkxr ok| o muds
izeq[k dykdkj % ,d v/;;uA
funsZf'kdk %  izks- lquhjk dklyhoky O;kl
Th 19885

fo"k; lwph

1- jkxnkjh laxhr izLrqr djus ds nks eap 2- iatkc esa ok|ksa dh ijaijk o ok|ksa
dk egRo 3- jckc] rkÅl] lfjank o fny:ck dk foLr`r o.kZu & cukoV ,oa
'kSyh 4- i[kkot] rcyk ,oa tksM+h i[kkot&cukoV o 'kSyh ,oa ifjp; HkkbZ
cynhi flag o lq[kfoanj flag fiadh uke/kkjh 5- vYi izpfyr ok|ksa dk v/;;u
,oa 'kSyh] laf{kIr fooj.k 6- jkxnkjh laxhr esa vou) ok|ksa vkSj Loj ok|ksa dh
oknu lkexzh] flD[k dhrZu] 'kkL=h; laxhr esa gkjeksfu;e dk mi;ksx o xqjer
laxhr esa uohu iz;ksx 7- iatkc esa ok| oknu ds {ks= esa izeq[k dykdkjksa dk
lk{kkRdkj] ifjp; ,oa mudk ;ksxnku 8- jkxnkjh laxhr ds izeq[k dhrZudkj vkSj
dhrZu lsoh] ifjp; o mudk ;ksxnku 9- milagkjA lanHkZ xzaFk lwph] ifjf'k"VA
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406. PUDARUTH (Santhosh Kumar)

Cultural policies for the Socio-Economic Development of
Mauritius with Special Reference to the Indian Experience
in the Areas of Music and Dance.
Supervisor : Prof. Anjali Mittal
Th 19894

Contents

1. Introduction and overview, and literature review 2. Indian
music and dance (Sangita) 3. Background of the research  4.
Research methodology 5. Indian music and dance : Their
importance in and impact on culture, education, society, and
economy in Mauritius 6. Cultural, Educational, Social, and
Economic impact of Indian music and dance and human
development in Mauritius 7. Cultural values of Indian music
and dance for enhancing human, social and economic development
8. Economic value of Indian music and dance 9. Indian music
and dance industries (IMDI) in Mauritius 10. Cultural policies
(With Special Reference to Indian music and Dance): Model and
conceptual framework 11. Conclusion and recommendations,
Appendices and bibliography.

407. Qksanuh ¼fodkl½
iafMr jkekJ; >k % O;fDrRo ,oa d`frRoA
funsZ'kd %  MkW- 'kSysUnz dqekj xksLokeh
Th 20220

fo"k; lwph

1- ia- jkekJ; >k dk laf{kIr thou ifjp;] f'k{k.k ,oa O;fDrRo 2- ia- jkekJ;
>k th ds d`frRo ds fofHkuu :i 3- ia- jkekJ; >k jkejax dh jpukvksa dk
dkO;kRed ,oa lkaxhfrd fo'ys"k.k 4- ia- jkekJ; >k  dh f'k"; ijaijk 5-
milagkjA lanHkZ xzaFk lwph ,oa ifjf'k"VA

408. c:ck ¼lqn'kZuk½
vle esa izpfyr izkphu vkstkikfy laxhr vkSj oS".koh l=ksa esa bldk
iz;ksx% ,d fo'ys".kkRed v/;;uA
funsZf'kdk %  izks- eatqJh R;kxh
Th 19890
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fo"k; lwph

1- vleh;k laLdf̀r esa izkphu vkstkikfy ijeijk,a& ,d fooj.k 2- vkstkikfy
laxhr ds dykdkj vkSj jpukdkj 3- O;kl vkSj l=h;k vkstkikfy ds dqN
jkxc) ikjEifjd xhr 4- vk/kqfud dky esa vkstkikfy laxhr dk eap izn'kZu]
rky vkSj okn~; ds lanHkZ esa bldk fooj.k 5- milagkjA lanHkZ xzaFk lwph ,oa
ifjf'k"VA

409. Hkxr ¼mes'k ukFk izlkn½
leku laKkokpd fHkUukFkZd 'kCn % Hkkjrh; 'kkL=h; laxhr ds lanHkZ esa
,d v/;;uA
funsZf'kdk %  izks- d"̀.kk fc"V
Th 19877

fo"k; lwph

1- tkfr [k.M 2- /kkrq [k.M 3- vax [k.M 4- vyadkj [k.M 5- izdh.kZ [k.M
6- milagkjA ifjf'k"V ,oa lanHkZ xzaFk lwph A

410. MAHALAKSHMI (C.)
Justification and Propriety in Naming Sri Papanasam Sivan
as the Tamil Tyagarja.
Supervisor : Prof. Radha Venkatachalam
Th 19902

Contents

1. Introduction 2. Tyagaraja - The undisputed patriarch among
composers 3. Tamil language and TH growth Tamil ISAI
movement 4. Papanasam sivan's humble beginning 5. The
influence of classical music over cinema songs - The main
stream of life in Tamil Nadu 6. Striking influence of Tyagaraja
upon sivan in both form and content 7. Papanasam sivan's
contribution concert catchiness 8. Post papanasam sivan's age
9. Conclusion and bibliography.
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411. feJk ¼fou; dqekj½
Hkkjrh; laxhr esa laxr ok| ds :i esa gkjeksfu;e dk ;ksxnku % ,d
v/;;uA
funsZf'kdk,a %  izks- utek ijohu vgen rFkk izks- vuqie egktu
Th 19892

fo"k; lwph

1- Hkkjrh; laxhr ok|ksa dh mRifÙk ,oa fodkl 2- gkjeksfu;e ok| rFkk bldk
fodkl 3- Hkkjrh; laxhr esa gkjeksfu;e dk laxr ok| ds :i esa iz;ksx 4-
gkjeksfu;e ds izeq[k oknd dykdkj ,oa mudh 'kSyhxr fo'ks"krk,a 5- fp=iV
laxhr esa gkjeksfu;e dk iz;ksx 6- vk/kqfud ifjizs{; esa ,dy ok| ds :i esa
gkjeksfu;e esa O;kIr laHkkouk,a 7- milagkj ,oa lanHkZ xzaFk lwph A

412. MUKERJI (Basavi)
Analytical Study of Improvisation in Hindustani Classical
Music
Supervisor : Prof. Anupam Mahajan
Th 20222

Contents

1. Improvisation.  2. Social factors that determine aesthetics of
music. 3. Comparative analysis of dhrupad, khayaal and thumri
styles. 4. Improvisation through alankaras. 5. Improvisation
through taans. 6. Conclusion, discography  and bibliography.

413. eks;kZ ¼liuk½
e/;dkyhu xzUFkksa esa of.kZr Loj ok|ksa dk vk/kqfud Lo:i ,oa iz;kstuh;rkA
funsZ'kd %  MkW- jktho oekZ
Th 19893

fo"k; lwph

1- Hkkjrh; laxhr 'kkL=ksa esa ok| laca/kh foospuk 2- e/;dkyhu xzUFkksa esa rr~ ok|ksa
dh fodkl ijEijk 3- e/;dkyhu lqf"kj ok|ksa dk vk/kqfud ifjofrZr :i 4-
e/;dkyhu Loj ok|ksa dk vk/kqfud fo'ys"k.k 5- milagkj ,oa lanHkZ xzaFk lwph A
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414. VASUDEVAN (S.)

Indepth Study of The Positive and Negative Aspects of
Incorporation of Various Musical Forms Into the Field of
Bharatanatyam.
Supervisor : Prof. Radha Venkatachalam
Th 19897

Contents

1. Dance tradition. 2. Tradition established by the architects of
yesteryears. 3. Democratisation of the art. 4. Attitudes of the
comtemporary Gurus and students of Bharatanatyam. 5. The
advent of more and more composers in general in Karnatak
music and their influence on Bharatanatya. 6. Structural
changes in the compositions of varnams and tillanas and their
influence upon the art of bharatanatyam. 7. Purposefulness level
of items widely used in music concerts. 8. Conclusion and
bibliography.

415. WADHWA (Sonal)
Music Therapy : An Analytical Study.
Supervisor : Prof. Uma Garg
Th 20221

Contents

1. Introduction to music and music genres. 2. What is meant by
healing with music. 3. A histiography of the subject. 4.
Therapeutic uses of music in Indian classical musicological
texts. 5. Conclusion, bibliography, glossary and appendices.

416. 'kekZ ¼v'ouh½
fofHkUu ok|ksa }kjk laxhr esa jl mRifÙk % ,d v/;;uA
funsZf'kdk %  izks- vydk ukxiky
Th 19883

fo"k; lwph

1- laxhr dk ,sfrgkfld i{k 2- laxhr esa ok|ksa dk LFkku ,oa oxhZdj.k 3- laxhr
esa jl 4- jl mRifÙk dk v/;;u 5- fp=koyh] milagkj] 'kks/k&lkj ,oa lanHkZ
lwph A
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417. 'kekZ ¼nf̀"V½
iz'kklfud vf/kdkfj;ksa ds :i esa dk;Zjr 'kkL=h; laxhr ds dykdkjksa
dk vkdk'kok.kh ds ek/;e ls laxhr ds izpkj&izlkj esa ;ksxnku % mÙkj
Hkkjr ds izeq[k dsanzksa ds lUnHkZ esaA
funsZf'kdk % izks- vydk ukxiky
Th 19881

fo"k; lwph

1- vkdk'kok.kh dh ,sfrgkfld i`"BHkwfe 2- vkdk'kok.kh ,oa Hkkjrh; laxhr 3-
mÙkj Hkkjr ds izeq[k dsunz ,oa muds dk;Zdyki 4- mÙkj Hkkjr esa LFkkfir fnYyh]
tkya/kj rFkk f'keyk dsUnz esa dk;Zjr dykdkjksa dk 'kkL=h; laxhr ds izpkj&izlkj
esa ;ksxnku 5- milagkj ,oa lanHkZ xzaFk lwph A

418. SHARMA (Pooja)
Critical Study of Contribution of Indian Artists in Acquating
and Popularising Hindustani Classical Instrumental Music
Abroad.
Supervisor : Prof.  Anupam Mahajan
Th 19895

Contents

1. Introduction 2. Importance of instrumental music 3. role of
various institutes established abroad to promote Indain
classical music 4. Role of concern governmental and non-
governmental agencies to promote Indian classical music
worldwide. 5. Conclusion, annexures and bibliography.

419. SHARMA (Milan)
Contribution of the Artist to the Art Scenario in Jammu,
Kashmir and Ladakh After 1947
Supervisor : Prof. Jai Zharotio
Th 19900

Contents

1. The artist, after 1947, breaking the shadow of court artists 2.
Kashmir its cultural Mileu, a study from 1947 to 1966 3. Roots
of modern art in Jammu and kashmir; ladakh the backdrop 4.
Avant garde of modern art in Jammu and Kashmir 5. Artists
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working to set up the academy of art culture and languages.
Importance of the academy 6. The role of the institutes of
music and fine arts in J&K  7. Significance of the individuals
in art 8. Conclusion, bibliography and index.

420. 'kekZ ¼'osrk½
lqjcgkj ok| ds iqu#RFkku esa izpkj&izlkj ek/;eksa dh HkwfedkA
funsZ'kd %  MkW- enu 'kadkj feJk
Th 19887

fo"k; lwph

1- Hkkjrh; 'kkL=h; laxhr o ok| 2- Hkkjrh; laxhr ok|ka esa lqjckgj 3-
lqjcgkj ok| es y; o rky 4- lqjcgkj ok| ds izpkj&izlkj ds fofHkUu ek/;e 5-
lqjcgkj oknd o fuekZ.kdrkZ  7- milagkj ,oa lanHkZ xzaFk lwph A

421. latho dqekj
vkJ; jkxksa es a jfpr ifV;kyk ?kjkus dh cfUn'kks a dk lkSan;kZRed fo'ys"k.kA
funsZf'kdk %  izks- e/kqckyk lDlsuk
Th 19891

fo"k; lwph

1- vkJ; jkx % ifjp;kRed :ijs[kk 2- ifV;kyk ?kjkus dk oSf'k"V~; 3- lkSUn;Z
,oa jl 4- ifV;kyk ?kjkus dh cafn'kksa dk lkSan;kZRed oSf'k"V~; 5- milagkj ,oa
lanHkZ xzaFk lwph A

422. lsBh ¼oUnuk½
mÙkj Hkkjrh; 'kkL=h; laxhr ds izpkj izlkj esa futh laxhr laxBuksa
dk ;ksxnkuA
funsZf'kdk %  izks- lquhrk /kj
Th 19886

fo"k; lwph

1- laxBu ,oa laxhr laxBu % Lo:i 2- Hkkjrh; laxhr ,oa laxBu % lEcU/k
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3- futh 'kkL=h; laxhr laxBu % mn~xe vkSj fodkl 4- mÙkj Hkkjrh; 'kkL=h;
laxhr % izeq[k futh laxBu ,oa mudh dk;Ziz.kkyh 5- futh laxhr laxBu %
;ksxnku ,oa izHkko 6- lk{kkRdkj 7- milagkj ,oa lanHkZ xzaFk lwph A

423. lSuh ¼o:.kk½
fgUnqLrkuh 'kkL=h; laxhr dh izeq[k okf"kZd laxhr izfr;ksfxrkvksa dk
fo'ys"k.kkRed v/;;uA
funsZf'kdk % izks- lquhrk /kj
Th 19878

fo"k; lwph

1- Hkkjrh; laxhr dk ,sfrgkfld foospu 2- laxhr ,oa lekt 3- fgUnqLrkuh
'kkL=h; laxhr ,oa izfr;ksfxrk,a 4- laxhr izfr;ksfxrkvksa ds fofHkUu vk;ke 5-
orZeku le; dh izeq[k okf"kZd laxhr izfr;ksfxrkvksa dk fo'ys"k.kkRed v/;;u 6-
laxhr izfr;ksfxrkvksa dk mís'; ,oa izHkko 7- milagkjA lanHkZ xzaFk lwph ,oa
izfjf'k"VA

M.Phil Dissertations

424. Akshaya (A.)
Comparative Analysis of the Musical Composition of Ramnad
Srinivasa Iyengars Mysore Vasudevachar
Supervisor : T V Manikandan

425. vfouk'k dqekj
Hkkjrh; 'kkL=h; laxhr esa jkeiqj lgloku ?kjkusa ds dqN [;ky
xk;dksa dk laxhfrd ;ksxnkuA
funsZf'kdk %  izks- xhrk iSUry

426. vk;Z ¼xfjek½
dFkd u`R; eas Hkkoksíhiu gsrq xk;u ,oa oknu dk ;ksxnkuA
funsZ'kd % MkW- vksts'k izrki flag
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427. vk;kZ ¼lqd`rk½
xt+y xk;dh ds {ks= esa efgyk dykdkjksa dk ;ksxnkuA
funsZ'kd % MkW- izrhd pkS/kqjh

428. mizsrh ¼y;ksÙkek½
Hkkjrh; ok|ksa esa ik'oZ rfU=;ksa ,oa rjc ds rkjksa dk mn~Hko ,oa fodkl%
,d v/;;uA
funsZf'kdk % izks- lquhjk dklyhoky O;kl

429. dqdjstk ¼nhid½
jkxksa ds izLrqrhdj.k esa cafn'kksa dh HkwfedkA
funsZf'kdk % izks- eatwJh R;kxh

430. dkSf'kd ¼_"kHk½
fonq"kh lqefr eqVkVdj }kjk jfpr cfUn'kksa dk fo'ys"k.kkRed v/;;uA
funsZ'kd % MkW- 'kSysUnz dqekj xksLokeh

431. GHAFFARI (Fakhroddin)
Impact of Western Music on Indian and Persian Instruments
and Instrumental Music.
Supervisor : Dr. prateek Chaudhuri

432. xqIrk ¼xfjek½
laxhr ,oa iz;kZoj.k dk lEcU/kA
funsZf'kdk % izks- eatqJh R;kxh

433. GOPALAN (Smt. Shantha)
Concert Paddnathi Then and Now.
Supervisor : Dr. P.B. Kanna Kumar.

434. xksLokeh ¼lanhi½
Hkkjrh; laxhr esa ok|o`Un dh HkwfedkA
funsZf'kdk % izks- vydk ukxiky
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435. pUnzyrk
jkxks a dh lkSUn;Z òf) esa fHkUu&fHkUu xs; fo|kvks a dk egÙo % ,d v/;;uA
funsZf'kdk % izks- mek xxZ

436. tlchj flag
iatkc dh dkQ+h xk;u 'kSyh % ,d v/;;uA
funsZf'kdk % izks- lquhjk dklyhoky O;kl

437. JAISWAL (Divya)
Music as a Theraphy for the Learning Disabled Children and
Youth.
Supervisor : Dr. Shailendra Kumar Goswami

438. frokjh ¼fLer½
eSgj ?kjkus dk ljksn ds {ks= esa ;ksxnkuA
funsZf'kdk % izks- vydk ukxiky

439. Fkkij ¼ruoh½
orZeku ifjizs{; esa izpfyr fofHkUu flrkj oknu 'kSfy;ksa dk rqyukRed
v/;;uA
funsZf'kdk % izks- vuqie egktu

440. nÙkk ¼ve`rk½
czt esa gksjh rFkk lkou ds vU; xhr izdkjksa dk lkSUn;kZRed v/;;uA
funsZf'kdk % izks- mek xxZ

441. usgk flag
fgUnqLrkuh 'kkL=h; laxhr esa rku % ,d v/;;uA
funsZf'kdk % MkW- lqfnIrk 'kekZ

442. Hkkjr Hkw"k.k
tEew izkUr eas izpfyr HkfDr laxhr dh xs; fo/kk,¡ % ,d v/;;uA
funsZf'kdk % izks- e/kqckyk lDlsuk
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443. feJ ¼}kfjdk ukFk½
HkSjo dh ,sfrgkfld foospuk ,oa fofHkUu rkyksa esa cafn'kksa dk lkSUn;kZRedA
funsZf'kdk % izks- mek xxZ

444. feJk ¼ik:y½
laxhrdkj ukS'kkn dk laxhr txr dks ;ksxnkuA
funsZf'kdk % izks- xhrk iSUry

445. feljk ¼vpy fo'kky½
fgUnqLrkuh 'kkL=h; laxhr esa ia- vejukFk th dk ;ksxnkuA
funsZf'kdk % izks- vatyh feÙky

446. jkfxuh dqekjh
fnYyh ?kjkus dh dqN izeq[k cafn'kksa dk lkSUn;kZRed fo'ys"k.kA
funsZf'kdk % izks- vatfy feÙky

447. jkor ¼lqeu½
mÙkjk[k.M eas tkSulkj ckoj yksd laxhr % ,d v/;;uA
funsZf'kdk % izks- mek xxZ

448. js[kk dqekjh
cukjl vax dh Bqejh xk;u 'kSyh dk lkSUn;Zijd leh{kkRed v/;;uA
funsZf'kdk % izks- vatfy feÙky

449. LYNGDOH (Budshaphrang)
Melodic structure of Khasi Folk Songs : A Case Study.
Supervisor : Dr. Madan Shankar Mishra

450. 'kadj ¼ueZnk½
Hkkjrh; laxhr ds vuqla/kku eas fp=dyk ds vUrxZr fHkfÙk fp=.k dk
egÙoA
funsZf'kdk % izks- lquhrk /kj
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451. SHARMA (Aditi)

Role of Dhrupad in Providing for Midable Base for Indian Clas-
sical Music Learning.
Supervisor : Prof. Madhu Bala Saxena

452. 'kekZ ¼xkSjo½
Hkkjrh; Lojfyfi i)fr ,oa ik'pkR; Lojfyfi i)fr dk rqyukRed
v/;;uA
funsZ'kd % MkW- jktho oekZ

453. 'kekZ ¼fu"Bk½
v"VNki dfo;ksa ds dkO; dk laxhr esa ;ksxnkuA
funsZf'kdk % izks- xhrk iSUry

454. 'kekZ ¼Hkkjr½
Hkkjrh; laxhr esa fxVkj ds izeq[k dykdkj ,oa mudh oknu 'kSyh dk
fo'ys"k.kkRed v/;;uA
funsZ'kd % MkW- jktho oekZ

455. SRUTHI (C.L.)
Great Contribution of Mysore Kindom in Patronising Karnatak
Music.
Supervisor : Dr.  P. B. Kanna Kumar

456. lkguh ¼iqafty½
i=dkfjrk] tulapkj ,oa laxhr % ,d voyksduA
funsZf'kdk % MkW- e/kqckyk lDlsuk

457. MEERA SUBRA MANIAN nee IYENGAR (W)
Dhatu-Matu Analysis of Composition on Lord Vishnu by
Muthu Swami Dikshitar.
Supervisor : Dr. Vasanthy Krishna Rao
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458. lwjt
gfj;k.koh jkxuh dk Lo:i mís'; vkSj iz;k sx esa yk;s tkus okys
ok|&;U=A
funsZf'kdk % izks- vuqie egktu

459. lSuh ¼lksfu;k½
foykoy FkkV ds dqN izpfyr ,oa vizpfyr jkxA
funsZ'kd % MkW- vkts'k izrki flag

460. gjh'k dqekj
NÙkhlx< izkUr esa izpfyr HkfDr laxhr dh xs; fo/kkvksa dk v/;;uA
funsZf'kdk % izks- xhrk iSUry


