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CHATTERJEE (Snigdha)

Trends and Traditions : A Critical Study, with Special Refer-
ence to Hindustani Classical Vocal Music.

Supervisor : Prof. Manjusree Tyagi
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Abstract

It is a critical study of the current trends of the modern age vis-
a-vis our extant traditions in the field of Indian classical mu-
sic. The twentieth century ushered in many new changes and
movements, which have had a deep impact on the state of our
music, and given rise to certain new trends. The study deals
with only the pure classical vocal forms - Dhrupad, Dhamar and
Khayal.

Contents

1. Introduction 2. Significance of tradition in Indian classical
music 3. A short review of different Gharanas 4. Compositional
forms in Hindustani classical music 5. Indian classical music:
Changing profiles 6. Current trends in Hindustani classical
music. Conclusion. Bibliography.
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BALASUBRAHMANYAM (V)

Vizianagaram as a Seat of Music : During the 19th and 20th
Centuries with Special Reference to Vocal and Instrumental
Music

Supervisor : Prof. Radha Venkatachalam

Th 15362

Abstract

Attempts to portray the grandeur of music in Vizianagaram and
the rich contribution to the field of music by the Royal Patrons,
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Composers, Musicians, Musicologists, Institutions, Sabha-s and
the music loving people of the region, while focussing on both
the practical and theoretical aspects. Reveals the presence of a
high level of musical activity during the period of study, of two
centuries, and the impetus provided by the Royal court and later
by the Government and other agencies, which have contrib-
uted immensely to the development of music in the spheres of
both Laksya and Laksana. The study also brings to light the
continuity in the developemtnal aspects of music and the emer-
gence and existence of distingushed styles of playing Vina and
Violin in this region. While this represents the practical side of
progress, the best of musicians and composers, of both classi-
cal and sublime arts, has been drawn in developing the con-
cepts of music, representing the distinctions achieved on the
theoretical side.

Contents

1. Introduction 2. Historical perspective 3. Royal patrons of music
in Vizianagaram 4. Composers and musicians of Vizianagaram
S. Contribution to the field of Laksya and Laksana 6. Role of
music institutions and sabhas in Vizianagaram 7 Vizianagaram
as centre of devotional and folk music 8. Vizianagaram - Then
and Now. Conclusion.
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for Research in Indian Classical Music.
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