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Abstract

Demonstrates the poet Valmiki's intense engagement with
Music. If these were only a reflection of the contemporary
society's concerns or the poet's personal prediction, may be a
matter of conjecture. However, it is indisputable that
Ramayana's interface with music reveals music was a primary
cultural instrument of that era. Indian Classical Music Tradition
is indeed a continuum, it is an unbroken chain from this
earliest classic of Sanskrit literature. Sanskrit is repository of
this heritage, as well as a vehicle to transport the full range of
its import, to us in present day India in particular, and the world,
generally.
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KRISHNA
Vasyasikanyayamala Ke Prathama Adhyaya ki Samiksa.
Supervisor : Dr. Shakuntala Punjani

FHeiioran (<)
WA R AR T # o anfe aeie ameh |
e : 1. 3a= fien

LR

qgur g FEAEA H HFA gEed BFER & gaaas
HEFTT |

s : o1, 3dw= e ud €. Hed #n

qaR (%e)
STSETIEERIIT T &SI STeae |
Frreferehr : <f. s gotrl

qrefreT
AR FERERT died IRATT #odAEIT |
e I, TH. TH. SE

T ()
TS H AR & A (e & g=d H) |

e : W1, Uq. UY. SEME

L= FAR
qAqH ARG SiEq ¥ aRgere |
Feem « 0. 2a= e

g (fafta)
ARG SN g § R N[ & IW@T |
Frers - Sf. gt e

SUDEV

Kshemendra Virchit - Samkhyatatwa Vivechan ka
Samikshatamak Adhyayan.

Supervisor : Prof. M. M. Aggarwal



408.

409.

410.

411.

412.

205

g
AT % AR SHYmogqder |

eSO, Hed Hied SpEE

Brotet (@l @)

q. ASiHT A dliee & AICh BAURARIST H AIMET
HAATT |

Frfarer : 2. Sear e

ST (e H)
N TR 7 " & N R @ g AT |
s : o1, 3dw= e ud <. Hed #

femte AR
4 gy HReEN $ ded § |
ferafareer : o fafeq e

YADAV (Raj Mangal)
Anarghraghav ki Rasa Yojana.

Supervisor : Dr. Sharda Sharma



