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Abstract

This thesis aims to study and investigate the characteristics of musical sounds in
the realm of intonation. It ponders upon the differentiation between musical and
non-musical sounds through the realm of intonation by studying intonational
intricacies in Western and Hindustani classical music. It first reflects on intonation
through mathematical, historical, and to some extent, ethnomusicological analysis
of scales and the concept of scales in Western and Hindustani classical music.
Subsequently, it proceeds to investigate the intonation in the periphery of smaller
pitch classes known as microtonality, both in Western and Hindustani classical
music. The thesis is divided into four parts, which are as thus — 1. Sound and its
Fundamentals This chapter covers three fundamental elements involved in the
production of sound: Producer, Medium, and Receiver. It explains most of the
essential concepts among these three aspects of sound, such as simple harmonic
motion, velocity, acoustic resonance, etc. 2. Intonation This chapter provides the
description and analysis of the major intonation systems in western classic music
and the intonation system of Shruti-s in Hindustani classical music. In western
music, the focus points are on three major tunings; Pythagorean scale, just
intonation scale, and the equal temperament. Regarding Hindustani classical
music, the thesis provides a detailed historical literature review of the concept of
Shruti-s and Gramas, beginning from Bharata Muni to Dr. Vidyadhar Oke. 3.
Microtonality in the Western Music The author begun this chapter with multiple
definitions for microtonality and addressed the inherent vagueness of the term
itself. In the realm of western music, the author analysed the two standard
techniques used for the construction of microtonal scales. First, the extended just
intonation and extended equal temperament. I studied and analysed a few
composers with their scales and mathematical intricacies and how the audience of
their period perceived them. 4. Microtonality in Hindustani Classical Music In this
chapter, I addressed the conceptual differences by operating with a different
definition of intonation and microtonality for both forms of music; especially
regarding microtonality, I that treated microtonality in Hindustani music as a
ubiquitous "nuance.” Subsequently, the thesis investigates this nuance and its
importance in the form of different musical ornamentation, with an
ethnomusicological approach. Conclusion In conclusion, the author summarized
my research and attempted to indicate the possibilities of new research questions
for the following researchers.
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Abstract

Music and musical compositions play a great role in bringing the most desirable
change in the minds of the people through the phenomenon of the aesthetic
experience of subliminal bliss. The style of imparting education in oral tradition is
widely followed to transfer music knowledge throughout the world. It took
significant time to shift from the oral tradition of knowledge transfer to the written
form. This happened in the later part of the 19th century. Many of the contributions
made during the 19th and 20th centuries remained within those regions around
Gurukulas, because of significant changes in political and socio-economic
structures. In the expansive repository, Telugu occupies a significant place because
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of the deep impact of the Trinity of Karnatic music who adopted the language of
Telugu for penning their compositions. The lack of channels for the flow of such
knowledge resources across the regions resulted in the resources remaining local
and left unknown to other regions. The scholarly works of many Gurus,
Vaggeyakaras in different languages were left unknown to the masses. The
Vaggeyakaras from Telugu-speaking regions, Tirupati Vidyala Narayana Swamy, Sri
Adibhatla Narayana Dasu, Duddu Seetarama Sastry, N.Ch.Krishnamacharyulu etc.,
have done extensive work on compositions. Several non-Telugu vaggeyakaras from
non-Telugu regions like Patnam Subrahmanya Iyer, Poochi Srinivasa Iyengar,
Veena Kuppaiyyar, Tanjore Ponnaiah Pillai, Anai-Ayya, Mysore Vasudevacharya,
Vinjamuroori Varadaraja Iyengar, Kalyani varadarajan etc., had their entire
thinking in their own mother tongue and picked up Telugu language for the love of
Telugu and their works found disseminated across different regions within the
Southern part of India. Accordingly, there is a significant gap in terms of scholarly
works carried out in Telugu, by both Telugu and non-Telugu scholars. In this
context, this research studies the contributions of the composers in depth focus on
musical and lyrical aspects of compositions.

Contents

1. Introduction 2. Telugu as a medium of musical language 3. Telugu compositions
of pre- trinity and trinity composers 4. Contributions of 19t and 20t century
prominent non-telugu composers 5. Contributions of 19t and 20t century
prominent telugu composers 6. Contributions of prominent contemporaty
composers Conclusion. Appendices. Bibliography.

IEERURY)]
fRgwr AR T hd 7 RgdAtoRor &1 TR & STBI Yed I[N | I ATR( TS
fazevoners smera) |
= W, Adg $UR TMRarh
Th 27128

=T
TGd oleprd & SIeRIe 9t IWid JE Wl B fHoar & [ adee FET # TH & Ier
I% IHE FWHU fEegdren enwEfiy Jofid F Raemer &1 U & A ToT I 0B HU EH
g Bid E o faftresr sier, arel @ firesr zar wemell A omeT-aeien ofar 31 fEegzared
oA Fofld & wRgideer R IR AR & ar wgfdersr @ geefd urdiasa i &
3T BT HAA T PIADAGAR UGADUT I 7T A 36l URadel d% fauwer & oft
Jeli Td Yadl # ook fHSr F1 gl uRadel dw uRumd WU amghres dew & O
asis off grr are ufa &1 e gaml s u(fa @ U Aasies o fegzanh emaEfy
FHofid @1 3MeR AT B 1 3ealel fEegerelt Jofia Iw Aeft o B TF et H fFeniora fmen
I 3T T At H F TS HUW A B Gl 5 ATH TSI A AT oA 21 U, HIGSS ot
o PBIUGI IS d% 3idold Uld OTION—BIuw!, s, Bleasl, AN dal HER bl AdHATed
feam 31 FUw) 3ior A% 3ideld T HUWI, ey Td wwar ¥ Al wer urd B9 g,
fSedw Ud A 3 HU & W B fHod F1 T HUWH A% 3eid T@HU [GadAe B
UgeT YBR ( HUW U g fHy wuwt @t goft FHamar 1 e Ry & owgla a
YR A Bl T F| U JBde DA UG SAIMdR U gAY UBR H el foruIg bl
gRior fbem o 1 Rfdeiee, U, dmolt. Oig, U Wems F sF Ao H dBder B
forame &1 ger fpar 2 owfes 4. fRaer weroll, . faera womeier senfe 9 g3 wer d%




13.

432

3mie # g( forore o1 oft u=er fopam 1 T a1 IE off & YBR YRAHT A Urd Bl B
YIH UhR & BIFcT 99T Ud <l fouie &l AT del fgdid Yol & &d <l ad bl
oY gior fHerdar 2

CLEACl

1. EGEIT el T & T IR DHRUT Ud 1! AT BT Wi uReg 2. HTHT T 4=t 3f
& I BT URATHRUN (I WY YHR T4 HGR)3. HTEST T4 AR 3T & IAT BT YRl
RIT WEY YHR Td IBR) 4. @RS & IFT BT TIAHRU RN WEY, YHR Ud FER).
SUHER. T Uy =

NGl
ITG AW Wl- AfRTaud Hfad|
fdere: Si. Rl ures agda

Th 27129
=T

£UC d% UL ofd JATE 3T a A off qof o 91U, ERIT @&l 9T R BT M
d & fecgaret emafig Jofid Jefud wu I [etdd gami adare & Te et I%
fafde RIel Ubter F 3T B den Sl TG ERMEl o HRAN Fofld B WEHRT B A (et
e T3 gic Wt Jew I AQIGIAR- HIGT JICATET IB UdS dB ULATd  HITCIBIc
A% 3ifcdd dICNE TEIGT AME SUHR dB AFAT H Hadlcd gedi db RE A% 3id
ufgamemel i smuer T & SF WA B TATUST Bl ST UWYA Bl Seid®  UidHTmel
s gga a1 arerA W o TA Fell B I TGl TS B Yhafted fmam| et
e B e Add fadudr, R ey mEl A frestar Ut ¥, SAST A BRU U8
5 el @ Fr-awer SF dAr-anll & gd F UWer B IB BRU T WIS @I
faafdaa oo & Aiet d ot g aewg F Jg, s, THE T TEFd B FA GOV Fu
¥ e a1 21 =¥ W @ del ®fed, oiied @ U9 dare Al 21 SH ERe & 3=
BT A% iAo BB WA UBR IB JATE T B Tl & RIRDMN arer & I=a ATl YaTed
FH dAT TR Gifed darE JI-APR HI AAHR Bl dlel HElS qell  Ufassmars  derbR
IWE FAIAS T AT o Jolld @I A Ul A8 Bl 3i0el Brey wRiyrsai & were
fpam | Jofla Sord @ F-APR SA & @ YSIT HA® IX|E A J ABT A UB
e A fear Sif Wda aifawerefiy Wom| HEHS I AET BN OIS qol dled Qe
A H FAE T A IR U o I Iad% gy ifdd fRY o wemeri o fReef
WISl B AUGAAT dT I GRATS UTd Bl UP HAGAYYl [HBI TolaTTs |

CLER Cl

1. TRAT R, el TRE 1 ufdgmye gy aur RLvar 2. I 9V WG JH G 3.
I WA @ 918d 1 Iififde aNeH 4. FHT W 1 Rige & ®u 3 ( Riw wd
RIS WRT). ITER. TRRA. ey 1y |



14.

15.

433

ELICIGRE)
Waadl & UYT §RE WRE & Y@ qd9dl digdl I Wd dal § AqGH : TH
fazeyoTeEr® Srerae |
fex®: S grs Y 9RA
Th 26811
arir

TTABR FT B T HATHGR DI XaIAS b BT 38T 0T T U9 [idd S I7d Tam
FRAT BT 8| AR 30 WaAdl a6 & VI R T HATHR B a1 R I9D! 3] R
& T § 39 UHR WABR &1 S T HAGR & AFRIG gl 3R ITH! Al I TRER
T R FRA gU IBT TG BT IR0M Ue HRd gU A0 URdfa & TediT &1 giT 3|
T MY TEY Y A Ui rearat § favad far § S 59 UBR § - Uy S R § s
Sfad TadAdT & gd IRH &1 S B 1 9 IUSHAN & Sfavd WoAdl 3 gd IR $1 31 g5y
! 8, TR &1 wigHia ¥ gaft, 37 gt fagelt W favar gde s war € fadia sramg sARe
WA ¢ o ST TARY IR & RITGAT T SRS IUSHAT | Ufed 9 Jer off & 5
T AR Ref, T e et Td T IRY TR & HRITAH qUT I8! R RWT & fawa 7 fawgqa
quiF fbaT § | g STy aRE TR @ RERieh # i wae deel dree dedr arg @
foraes Sidifd TIRY WA # §9RY R & Tt RoRrett &1 AR | qui frar € | =g sram
T TRIRT BT g 8 e sidtfd 9RT M & J9ar ares! & fafid FaeRri & Iy
AT WA B RPITST BT YA qaa WId & Rigidl o RAfd foan g | U9 3eam §ARY
& U q9d1 dEH! B WA Hol # ANEF” §1 TR IRET a9 BT T TSR e
fafmydreiiged gfared @R 81 59 e B fafid mreawf @ v RpTEN gRT §9RYT TRA &
TG dedl dTedh! &l <X & JTfaas % HADR, dF dIGH HATBR Td TABR & J1Y I
T et B fafRigarstt o IR R fa=eryor far T g |

CLEACl

1. IR 2. §IRY TR 3. §ARY R & WRERTST § (3d T8 da aes 4. Wd IWRI &1 RIGid 5.
FIRY WA A UG qqa dIGH| BT ATd Hal § INTeH . SUNER.. Yy 3y gt aRkiXg |

R CIRTRC (1))

gl I wia & Tt wrr & i waee &1 faxdwonres s
: YT A & faiy A 7 |

FeRI®: . Aeis AR TRam

Th 26812

T
U B1e ¥ YR Tifia & Ao FT ST AT 6T 8 | ORI 3T 31T B U IHY
TIAT 3R Hll Td BT BT I8P 61§ of DI Aot oot fFRavar s gU 1 I8 vt
YR E B 5 Faa A A Tid € IoE Siid &1 ufaffa wRar emn § g a8
AR Tt & Fifer ISTRAF HINT H ey el it i sife oft 3ot & Sy @ife ot
& I &t 75t &1 de Sia | IerRT LT B fad ISP |G S YR Sifid B o
¢RIER g Forep! Yehford o) UepIfid & IE=0 9 59 vy o1 7o fovar man & “Rigeart wrda
Tifta & et vy § fAfHa el &1 faxayuesd st e TaH & R ded B 39
fawa & ol IoRRIM &1 HiMifere URed Td IRGfa® fadid- Hrd gu o & o



434

UG TG Pt IR TR YHT ST T 8 o siaia fafRiy snsgeranait &1 dféra uiem
33 gU 3% oM N fasfa Tifia & M, I &ty qut fafte e RY &1 qufF fasar mar
B 3P g ey 1T F e sfeRi o1 wifiefRe favawor forar mar ® fom fafte ot
I&fdd sl 39 uyrd fafte oy YT @ diR @ wWRfafu o fafte yaferd g
3fyrferd It @ drelt § e 8 ST Iififae 9 deiede faesr fear man g

Ay gt
1. IRF BT YMfaes IR Ud IRPIAe Saaied 2. IoIF Uil & Fag st &

Tifiefde fandwor 3. IoruT sfew o1 gififae fawawr 4. o v # fAffa sfewt &0
AT fa=eIouT IUHER. HaH T it weahR Gt ok



