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ZHAROTIA ( Ajay)

Digital Dialogue: Challenges and Opportunities of Social Media for
Brands in India.

Supervisor: Prof. B.S. Chauhan

Th 24611

Contents

1. Introduction 2. History of social media 3. The social media business
environment 4. Brand building and social media 5. Impact of social media on
brands 6. Future of social media 7. Bibliography and certificates.
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BORAH ( Bhskkar Jyoti)

Art Meditation and Modernity: A Study Of Contemporary Vision With
Traditional Representation in Indian Art From 1960-2010.

Supervisor: Prof. Amargeet Chandok

Th 24599

Abstract
( Not Verified)

Indian tradition has a unique view point on experience of sprituality in art.
Traditionally, in India, spirituality is practiced in different ways. And
"Meditation" is one of the main disciplines of spiritual practices to
understand the ultimate reality and realize self-consciousness. In this
context, Indian art has a specific vilewpoint on meditation. It was the main
methodology for the creative activities. The silpi-yogi tried to visualize their
mental imageries through meditation. Meditaion helps them in their
visualization and intuitive vision. In this process, the silpi-yogi creates some
visual imageries or mental images i.e. ideal form of deity and symbolic or
primal form of abstraction to visualize Supreme Being and contemplate on it
to get the spiritual experience. As has been explained, Indian tradition has a
great role for meditation in art practices. Silpa-sastra gives high value to
meditation as a principle or main method for creative expression to visualize
the mental imageries.A study of Indian art since the middle end of 20th
century shows a new form of art which is an offsping of traditional
representations of meditational activities and Eastern philosophy. This art
also signifies a combination of Indian traditional and modern Western
artistic expression. In what follows an attempt has been made to understand
and analyzes the role of meditation as it has inspired many of the
contemporary artist mainly during the period 1960-2010.The present study
has attempted to understand art and meditation, and tried to analyze the
role of meditation in Indian art in both traditional and modern contexts
regarding meditative art. Here, modernity is like a bridge between the
tradtional and modern meditative art practice. It specifies the progress and
shows a new form of modern meditaive art expression.

Contents

1. Introduction 2. Origin and use of mediation in Indian art 3. Meditation: a
creative process of revelation 4. Meditation as new dimension in Indian art 5.
Contemporary artists and their involvement in meditative art 6. Visual from
of meditative art 7. Aesthetics of meditative art 8. Concluding remarks
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SHARMA ( Sangharsh )

Importance of Aesthetics in Visual Communication.
Supervisor: Prof. S.N. Lahiri

Th 24610

Abstract
( Verified)

The primary objective of this research is to shed light on the impotance of
aesthetics as a whole and also how its impact can make a difference in the
world of visual communication. We look into various fields of design such
as, web designing, architecture, scientific designing etc. howeve our primary
concern is with marketing communications and advertising. Through this
study we find out how much importance aesthetics hold when it comes to
visual communiction in the contemporary world.The first chapter of this
thesis deals with the development of aesthetic in pre-historic times. It delves
into cave paintings and ancient findings to discover the root of
aesthetics. From there we move on to chapter two where we discover how
aesthetics can have relevance in various contexts through visual
communication and discuss how that dictates the development of any
design.The third chapter we look into one of the most important factors that
lay the foundation for any good design, composition. Composition is what
adds aesthetic value to a piece of visual communication. So we look into the
aspects that dictate the flow of a composition while citing real world
examples.The fourth chapter is a study on techniques that help in ideation
and let designers come up with innovative solutions while staying with in the
bounds of aesthetics.The final two chapters are dedicated to aesthetics in
modern era and it focuses on the socio-economic impact that it has in
marketing communiction in this ever changing world.To cap it off we look
into an overview ofthe study and leave anargument on how we should aim to
approach every piece of visual communication to get the best return out of it.

Contents

1. Introduction 2. Development of aesthetics in communication since pre
historic period 3. Aesthetics in visual communication: context relevance 4.
The importance of composition as an aesthetic device in visual
communication 5. Innovation and ideation in communication design and
aesthetics 6. Aesthetics and contemporary design 7. Aesthetical importance
in contemporary period 8. Conclusion and bibliography.

SATYADITYA ( Rajkumar)
Manipuri Nata Sankirtana: A Comprehensive Study with Special
Reference to Its Music.
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The Gouriya Vaishnav Meiteis of Manipur believes that only the Sankirtana of Jagat
Mangal Shree Vishnu is the only path or channel to wash our sins and also to
salvation. History is the surviving proof that the kings, the gurus, the scholars and the
musicologists have contributed their parts for the promotion and theorisation of this
particular art form. Sankirtana is the heart of the ceremony. A ceremony without
Sankirtana is said to be an incomplete one. The term Raga in Nata sankirtana has a
different explanation. It is planted as a fixed composition where there is no freedom to
improvise. The raga has different parts in a sankirtana, each having an importance in
the completion of Sankirtana Mahayagya. Nata sankirtana is not only the music, it is
not the dance drama but it is a Mahayagya, where the yagya is performed with the help
the music, each part of the music having a philosophical meaning, where there are
strict rules and regulations to be followed not by the palas but also by the onlookers
and listeners, where every pala have a role, the role of god, where the lord is created
with their creative imagination by using the musical phrases and sounds., The raga of
Manipuri Nata sankirtana have three sections which are Ghor, pancham and dirgha.
The pung raga and the vocal raga go side by side in the fulfilment of the objective of
organising or performance of a sankirtana. The research is given emphasis on the
musical notations of the ragas and raginis used in Nata Sankirtana and the structure of
the talas.
Contents

1. Brief description of the major forms of Manipuri music 2. Nata sankirtana
3. Varieties of sankirtana 4. Ragas of nata sankirtana 5. Talas of Nata
sankirtana 6. Schools and institutional of Manipuri sankirtana 7. Musical
instruments used in Nata sankirtana 8. Biographies of famous nata
sankirtana gurus 9. Conclusion .Bibliography and Appendix.
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