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Bibliography. Index.
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Abstract
(Not Verified)

Thesis presents results of analysis of selected compositions of selected composers on their approach to
Lord Rama in His various manifestations. Few mythological and historical backgrounds relating to Rama
have been mentioned. Some rare ragas and compositions on Rama have been given. Compositions have
been written in Roman script. Rare compositions are accompanied by notation. Thesis is in following
format. PREFACE and INTRODUCTION cover nature and extent of work done. CHAPTER-! is write-up on
historical background of music and its relevance to Rama. CHAPTER-2 is on Rama as described in Slokas,
Ashtakams, Gadyam, and Prabhandam. CHAPTER-3 is on different aspects in selected compositions on
Rama of selected Pre-Trinity composers. In compositions of Annamacharya, Purandaradasa, Bhadrachala
Ramadas, Sadasiva Brahmendra, and Arunachalakavi there are unique ideas, sublime thoughts,
expressions of agony, pathos, regrets, meaning of word Rama and philosophy behind chanting Rama.
CHAPTER-4 is on manifestation and glory of Rama in selected compositions of selected Trinity period
composers.Tyagaraja's compositions throw light on his perception of Rama, the absolute supreme power
and bringforth bhakti element. Swati Tirunal's description of Rama is different from that of others. Mysore
Sadasiva Rao describes Rama as saviour, protector, and giver of happiness. CHAPTER-5 is on various
approaches to Rama in selected compositions of selected Post-Trinity composers. Patnam Subramanya
lyer in his compositions included concepts like total surrender, outcry for Karuna, element of questioning,
despondency, and pleading. Ramnad Srinivasa lyengar in his compositions speaks about supreme powers
and kindness. CHAPTER-6 is on some rarely heard ragas and compositions on Rama. CHAPTER-7 is on
references to some mythological and historical episodes on Rama. CONCLUSION, APPENDIX, and
BIBLIOGRAPHY give respectively summary, compositions with notation, and references

Contents

1. Introduction 2. Historical background of music and its relevance to Lord Rama 3.
Lord Rama as described in slokas ashtakams, gadyams, and prabhandam 4.
Different aspects in selected compositions on Lord Rama of pre-trinity composers 5.
Manifestation and glory of Lord Rama in some compositions of trinity period
(between 1750 and 1850 A.D.) 6. Various approaches to Lord Rama in a few
compositions of post-trinity composers (after 1850 A.D.) 7. Some rarcly heard ragas
and compositions on Lord Rama 7. References to some mythological and historical
episodes on Lord Rama. Conclusion. Appendix. Bibliography.
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Changing Scenario of Society under the Influence of Advertising and Marketing.
Supervisor : Prof. S.N. Lahiri

Th 22985

Contents

1. Introduction 2. History 3. Changing society through communication 4. Study of
consumers in society 5. Economic development of society through advertising 6.
Impact of advertising in social segment 7. Effective advertising with the advent of
marketing 8. Case studies 9. Conclusion. Bibliography. Glossary.
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Growth of Printmaking Centres in India: A Study of Prominent Printmakers.
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Contents

1. Introduction 2. History of printmaking techniques 3. Genesis of printmaking 4.
Printmaking and art education in India and printmaking setups 5. Alternative setups
of printmaking 6. Contribution of pioneer printmakers in India and outside from
18th century till date 7. A New beginning of digital technology and new material 8.
Printmaking as an art expression 9. Conclusion. Glossary. Bibliography.
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Music as an Inevitable Part of Tamilian Culture.
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Abstract
(Not Verified)

This thesis is entitled “MUSIC AS AN INEVITABLE PART OF TAMILIAN CULTURE.” In Tamilian culture,
music is involved in almost all activities of life from birth to death which makes them more interesting and
poised. Music and songs are the spontaneous outcome of human feelings. We have a valuable
wealth/treasure of music related to all occasions in various forms like devotional, folk, art music etc. A study
has been made to find the different areas where music has prime place and significance and songs related
to various traditional practices are given in the Appendix. Various sources like books, magazines, libraries,
etc. have been used for the purpose. The thesis is chapterised as follows: Chapter | — The historical
background and heritage of music in Tamilian culture and greatness of music are discussed. Chapter Il — A
study of various customs, cultural and religious practices of Tamilians like Poojas, Hindu Samskaras,
temples, festivals, etc. where music is important has been undertaken. Chapter Il — Devotional musical
forms in Tamilian culture like Tiruppavai, Tiruvempavai, Tiruppugazh, Ashtapadi, Bhajana, etc. and their
importance in Hindu culture are explained. Chapter IV — In this chapter, folk music of the Tamils and
musical heritage of other Southern States are described. Chapter V — Brief biography of some select
composers who have contributed to the enrichment of Tamilian culture are given. In Conclusion, an
overview of the topics discussed in the chapters is provided. Songs collected from various sources related
to customs, traditions and practices of Tamilian culture are given in the Appendix. As most songs belong to
applied music genre, they can be sung to any raga of the musician’s/singer's choice and improvised
according to one’s ability. Hence, they are given only in their simple form. The list of reference materials
used for this thesis is given in the Bibliography.



11.

12.

13.

241

Contents

1. Introduction 2. History and musical heritage of Tamil Nadu and greatness of
music 3. Music related to religious practices, customs and beliefs in Tamilian culture
4. Various kinds of devotional music in Tamilian culture 5. Folk music and musical
heritage of other Southern states 6. Contribution of select wellknown composers to
Tamilian culture. Conclusion. Appendix. Biblography.
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Ethics and Legal Aspects in Advertising in Context with Today's Socio and
Economic Trends.
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Contents

1. Introduction 2. Advertising perspectives 3. Economic aspects in advertisisng 4.
Social impact in advertising 5. Factors effecting advertising 6. Social responsibility 7.
Advertising regulation 8. Organizations 9. Case studies of Indian advertising 10.
International governing body 11. Conclusion. Bibliography.
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Analytical Study of Nandanar Charithram and its Influence on Tamil Culture
with Special Reference to Socio-Musical Scenario.

Supervisor : Prof. T.V. Manikandan
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Contents

1. Historical background of Tamil civilization 2. The legend Nandanar Charithram
and its age 3. Gopalakrishna Bhrarati — An epoch maker 4. A Musical analysis of
Nandanar Charithram 5. Other works of Gopalakrishna Bharathi 6. Gopalakrishna
Bharati as a role model 7. Gopalakrishna Bharati's Nandanar Charithram as a trend
setter 8. Conclusion. Appendix. Bibliography.
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Evolution and Development of Stringed Instruments with Special Reference to
Jammu and Kashmir.

Supervisor : Prof. Anupam Mahajan

e (SEr)
FAS B B AT T ¢ T ST |
ferafamer : . I T

Sl (T=)
REEE Al @ [cHer 7 Fififos |
e : 1. =09 fErd

VIJAYALAKSHMI (K.)

Contribution of a Composer from Andhra Pradesh Sri Ogirala Veeraraghava
Sarma to Karnatic Music.

Supervisor : Prof. P. B. Kanna Kumar

IR
e GG § a1 & &9 9197 6 Aed |
e« 2f. eRfee™ Mearh

SHARMA (Kongbrailatpam Tamashwor)
Musical Content in Raga-Ragini Paintings.
Supervisor : Ananya Kumar Dey



23.

24.

25.

26.

245

gl (9%)
JoTHIETd el THERCHY & TEfreh ol H qivilicen [G9eioer : Syive TRbed o)
Feem : 2. gE= g and

et (3FE)

T JEJRIBRT & T Hl 7Ed |
fefimen : St anferr 3T

ool (gfte)
e G & e T A P | ST |
IR CEERC A v R T

TR ()
ST H e G - Afearen & fdy dedf #)
Feem : o1, o= AR e



