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Electronic Music Production : An Analysis.

Supervisors : Prof. Nupur Roy Chowdhury and Dr. Ojesh Pratap Singh
Th 22628

Contents
1. Introduction and history of electronic music production 2. Sound 3. Synthesis 4.

Digital Recording 5. Sampling 6. Digital Audio workstation (DAW) 7. Virtual studio
technology 8. Loudness war. Conclusion, appendix, glossary and bibliography.
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Media Art Revolution : Rise of New Age Media in Advertising.
Supervisor : Prof. S. N. Lahiri

Th 22629

Contents

1. Introduction 2. History of advertising 3. The saturation point 4. Dawn of media art
S. The revolution 6. The new age media marathon 7. Media art for a social cause 8.
Industry speak 9. Conclusion. Glossary and bibliography.
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Life & Work of Naushad : A Study and use of his Classical Music in Hindi Films
(1937 - 2005).

Supervisor : Prof. Suneera Kasliwal Vyas
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Abstract

Naushad Ali is regarded as one of the greatest music directors of Indian cinema. This
research is to study & analyse the use of hindustani classical music in hindi film songs
composed by Naushad. Naushad wanted to ensure that hindustani classical music
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reached the masses. Through his talent, skill and mastery over the art of summering a
raga into a song, he created masterpieces within three to four minutes. At the same
time authenticity was not compromised as he used famous and established vocalists
like Ustad Bade Ghulam Ali Khan, Ustad Amir Khan and Pandit D.V. Paluskar. Being
a proponent of hindustani classical music, he incorporated various components of it
like ragas, voice ornamentation techniques, taal and instruments and yet managed to
keep his compositions simple, catchy, rhythmic and melodious which made him very
popular as the audience could understand and relate to his work without having to
know hindustani classical music in depth. Naushad was detail oriented and composed
music keeping the subject, mood and situation of the scene in mind. Chorus and
orchestra were used by him with such skill that it never overshadowed the lyrics of the
song. He also added technical finesse and western trenches to the music and was one
of the first to use folk music of Uttar Pradesh in his songs. Naushad was multitalented
with knowledge of writing, poetry, storytelling, editing and recording. Richly textured
classicism of his music was the product of these diverse influences. Translating
hindustani classical music into popular music was his abiding contribution to hindi
cinema. His creations are instantly recognizable to Indians across generations. His
desire and journey to make classical music ubiquitous can be summed up in his own
words, “Manzil Miley Ya Na Miley, Par Manzil Ki Justajoo Mein Mera Karwan To
Hai”.

Contents

1. Biographical Sketch of Naushad Ali 2. Filmography 3. History of film music and
music directors before Naushad Ali 4. An analysed stdy of some of Naushads compostions based an
dassical music S. Interviews. Conclusion. Photo gallery and bibliography.
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BOONSRIANAN (Pitsanu)

Comparative Study of Indian Pakhawaj and Thai Sawng-na
Supervisors : Prof. Najma Perveen Ahmad and Prof. Alka Nagpal
Th 22205

Contents

1. Introduction and history of Indian and Thai music 2. Structure and musical
components of sawng-na 3. Pakhawaj its origin and development 4. Comparative
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study of Thai Drum Sawng-na and Indian Drum Pakhawaj. Conclusion, list of
figures and Bibliography.
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LUTHRA (Jagriti)

Contribution of Ustad Nusrat Fateh Ali Khan to Sufi Music.
Supervisors : Prof. Madhu Bala Saxena and Dr. Ojesh Pratap Singh
Th 22211

Abstract

Music has always been a medium adopted by the people to present the poetry in
different religions. The study covers the Origin, Scope and Development of Sufism in
India. Sufi Music with its modern trends like Indipop, Fusion and Cinema has been
studied in detail. The singular contribution of Ustad Fateh Ali Khan has been deeply
highlighted. Though coming from a family that had nurtured the art of Sufi Qawwali
singing for over six centuries Khan Saheb had became as the leader of the Party
named as 'NUSRAT FATEH ALI KHAN MUJAHID MUBARAK ALI KHAN'S
AND PARTY". Ustad ji was an artiste of great stature, unmatched and unparrallel
calibre. Born on 13th October 1948, Pakistan, he re-introduced the classical
dimentions into Qawwali. Though khan sahib’s popularity was known as the best
Qawwali and Gazals singers of his time, he was also noticed as a genius composer and
play back singer. That is why he was able to create many albums, documentries and
concert films of great marrit in collaborations with artistes from western
countries.These appreciations and acknowledgements showered many awards on
him. He excelled in whatever he chose to sing, may it be a pure Classical Raga, Hori,
Hamd, Banara, Vidhai or a Naat. Some of his rare compositions have been transcribed
into the Indian notation system (Sargam). To have a comparitive view, an analysis of
Khan Saheb’s gayaki with the other Sufi and Qawwali singers has been presented in
detail. Tributes and interviews of renowned artistes have made this study more
impressive about Khan Saheb. On 16" Aug 1997, Khan Saheb passed away in London
due to liver and kidney failure. His lagecy was further carried by his nephew Ustad
Rahat Fateh Ali Khan.The phenomenal acheivements of Ustad Nusrat Fateh Ali Khan
were therefore having no exceptions.
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1. Historical analysis of Sufism 2. Sufi music and its styles 3. Life sketch of Ustad
nusrat Fateh Ali Khan 4. Ustad nusrat Fateh Ali Khan- The man and his music 5.
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Glossary, Musical vocabulary, Bibliography and Musical audio and video CDs index.
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Abstract

Summary of Dissertation (by Vijeta) submitted under the supervision of Dr. Rajeev
Verma, Associate professor Department of Music, University of Delhi, Music is an art
in which musician expresses his imaginations and his creative thoughts and when this
music is compiled with swar and taal elements becomes classical music. Every
musical art requires swar, further swar needs laya and laya requires taal and one is not
complete without other. Necessity is the mother of invention, and every invention has
its elemental culture, and keeping this culture as base these electronics musical
instruments like Table, Tanpura, Swarmandal, Swar Peti etc. are present before
us. Which become useful to every student, teacher and artist. if we keep view of stage
performance these electrical musical instruments are the base of aadhar swar and help
in creating supporting environment but still a simple Tanpura is kept there. Because
they cannot produce supporting nada that gives us inspiration to enter in the soul of
raga. and it doesn’t look good if we give performance/presentation with electronic
rhythm instruments. The reason behind it is that our music is expression based and
rhythm based that changes expression every moment. tanpura is he only instrument
which can be used to produce base swar and is used to produce notes and is used as
supporting instrument. There fore an assistant musician is always required in stage
performance. Of course artificial/manual electronic instruments cannot comply with
the traditional instruments and even cannot substitute them completely. All the
chapters in the presentation of these thesis and considering all factors, the summary of
this dissertation that is “Vidyutiya Vadyon Ka Shastriya Sangeet Ke Abhyas Evam
Manchpradarshan Mein Sthan- A Detailed Study” has been presented. The index,
bibliography has been collected on the basis of all the reference books, magazines and
web sites.
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Enquiry into Lingual to Visual Translation Process as a form of Trans-
Disciplinary and Trans-Cultural Mediation.

Supervisor : Prof. M. Vijayamohan

Th 22199

Contents

1. Introduction 2. What is translation? 3. Extending 'lingual-to-lingual' onto 'lingual-
to-visual' 4. What is 'visual translation'? 5. 'Inspired art' and 'visual translation' 6.

Practical visual renditions : Translating Ghalib's ghazals into paintings 7.
conclusion. Bibliography, webliography and appendix.
Rl iR
SIS /eh HAll b [l Fmie i § SAiT : U QeI STes |
faferr © . gmr
Th 22638
T

IRT #F B Rage gofia ot et gola dor § 3R #aRkesT &
Teh YHE ATEIH gl doT I & TOEY HT AT Gl Tfve &
Jcafteh HAgea @ar gl YfAw B REde Heltd &1 Us F8T 9T Gorrer
i NI @ ganfad &1 3T doer e H@Ifg @ B REge @ofig &
gIeT Tk faReyor T fawg g1 geel ek TG FT & sgd fawre g
S 3eTa 3ee amger AT S SN, Sl 3T TUT e S8 #iaTsT,
figer 3nfe 3R #3 aredt S @, A 3fE i gare g Aol FHEd




472.

favg & sga yafad & AR @ avid gud gy AQ| q@ Hed g A
By Raue Tafa & sfagra &1 faews § 3R 1941 & dax gdd T d&
USlel olleh HIfld & YENET O GehrA STell @7 g1 Jog edy # R
fAue @fld & 9o AiF FT & Sge FEET & HROT H fFaer g
S e SRfaar & Teh 9@ FROT & & A @ ST Fohl g1 IJT eI
ﬁ%ﬁruamﬂé??amﬂiﬁﬁﬁmm%aﬁﬁwﬁﬁw
gl 39 eI # o e AT w1 gafy fidt F ay @ [ &
AEIH F JolllcAs eyl gfauifed &1 gad 3rear f@dr ety @eofia
Td USTer clihddd gl sl el X aefifas e va e zfte
q gHE HT AR & ARGH @ Hicholel T Al &1 Fsapda: 58
faeqa eaas & I8 Tosc § fob dorel ot EIlla @1 s @l Reme
Mg A eepfadr va 3i¥e e @ 3eIYul WM § Ta 3fa &R
AT AoTar 3 g1 3 wfasy # o darer o H@ald & ger RE
fage gafiad Fr ometiead Sdr gam|
farr g

1. UST o1 §iieh & 2. foedl fopve & 3. el Rebe # gorel die-aih § B
4. GOl o HA & g FE S el RRdE fidl @ @i 5. 996
ANEH : WAHR & Hegq § HeATH | JUEER | Had U gl | uRiere |

Singh (Tajinder Pal)
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Abstract

In Indian Classical Music, the renowned musicians who had mastery on this particular
type of music are categorized as "maestro", "pandit" or "ustad". When such terms are
used to refer to a musician, it clearly defines his contribution towards the art. Pt.A.T
Kanan was one of the legendary figures in the field of Hindustani classical music of
the 20th century. Although he was a versatile figure, I did not find any written
literature about him which could have helped me to know him better. I have gone
through the different libraries of various colleges and universities but again i wasn't
able to get any valid source or reference on Pandit A.T Kanan. Here, I believe, it is
important to highlight that writing this thesis on A.T Kanan proved to be a big
challenge, given that there are not many sources of information on him. There is no
written literature nor many recordings of him are available nowadys. This thesis has
been written from the knowledge and information which 1 was able to acquire from
Pandit Kanan's family members, his discilpes, his colleagues and near and dear ones
when 1 travelled and interviewed them at Delhi, ITC-SRA Kolkata, Chennai,
Hyderabad for my research. I hope that this humble attempt of mine does justice to his
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enormous contribution to the field of Hindustani Classical Music. My expectations are
that this first and genuine attempt on Pandit A.T Kanan would not ony bring all about
his life and contributions to the art, but it will also help students of Indian Classical
Music and anyone interested in this topic as a reference to further work on the same
subject through other different aspects.

Contents

1. Pandit A. T. Kanan : Early days and background 2. The beginining of the musical
career 3. Pandit A. T. Kanan as a Mature Musician : Analysis of his gayaki 4. Pandit
A. T. Kanan: as a Distinguished guru 5. Pandit A. T. Kanan's concept of
rendering khyal 6. vidushi Malabika Kanan : Pandit Kanan's lifelong musical
companion. Conclusion. annexure and bibliography.
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