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MUSIC

Doctoral Theses

443. >k ¼lqes'k pUnz½
fcgkj dh yksd&laLd`fr ,oa yksdxhrksa dk ikjLifjd lEcU/k Afcgkj dh yksd&laLd`fr ,oa yksdxhrksa dk ikjLifjd lEcU/k Afcgkj dh yksd&laLd`fr ,oa yksdxhrksa dk ikjLifjd lEcU/k Afcgkj dh yksd&laLd`fr ,oa yksdxhrksa dk ikjLifjd lEcU/k Afcgkj dh yksd&laLd`fr ,oa yksdxhrksa dk ikjLifjd lEcU/k A
funsZf'kdk % izks- xhrk iSUry
Th 18155

lkjka'k

izLrqr 'kks/k&izcU/k esa yksdlaLd̀fr] yksdlaLd̀fr dk mn~Hko ,oa fodkl] yksdlaLd̀fr
dk bfrgkl] yksdlaLd`fr dh Lora= lÙkk] yksdlaLd`fr dk mís'; ,oa yksdlaLd`fr
dk orZeku ij foLr`r o.kZu fd;k x;k gS A ̂ yksd* 'kCn dh O;qRifÙk rFkk O;k[;k]
yksd lkfgR; vkSj mldh fo'ks"krk;sa ,oa ̂ yksdxhr* dh ifjHkk"kk vkSj egÙo ij
izdk'k Mkyk x;k gS A ̂ yksd* 'kCn dk vFkZ] ̂ yksd* 'kCn dh izkphurk] ̂ yksd* 'kCn
dh ifjHkk"kk] ^laLd`fr* 'kCn dk vFkZ ,oa yksdxhr vkSj lkekftd psruk ij
foLr`r o.kZu fd;k x;k gSA yksd xhrks dk HkkSxksfyd o.kZu] lkekftd o.kZu]
vkfFkZd o.kZu] ,sfrgkfld o.kZu ,oa /kkfeZd o.kZu dh xbZ gS A fcgkj dh fofHkUu
yksdlaLd`fr ,oa izeq[k yksdxhrksa esa fefFkyk dh yksdlaLd`fr ,oa laLdkj ds
yksdxhr] vafxdk dh yksdlaLd`fr ,oa lLdkj ds yksdxhr] exgh yksdlaaLd`fr
,oa laLdkj ds yksdxhr ,oa Hkkstiqjh yksdlaLd`fr ,oa laLdkj ds yksdxhr ij
foLr`r o.kZu fd;k x;k gSA yksdlaLd`fr ,oa yksdxhrksa dk ikjLifjd laca/k ds
varxZr yksdxhr ds ifjektZu dk iz'u] yksdlaLd`fr&ekuoh; ewY;ksa ds f'koa dk
lans'k] yksdxhr ,oa yksd laLd`fr ds v/;;u dk egÙo ,oa yksdlaLd`fr ,oa
yksdxhrksa dk ikjLifjd laca/k dks le>k;k x;k gSA ikjLifjd laca/k ij foLr`r
ppkZ dh x;h gSA
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fo"k; lwph

1- yksd&laLd`fr dk mn~Hko ,oa fodklA 2¼Hkkx ,d½- yksdxhrksa dh lS)kafrd
i`"BHkwfeA ¼Hkkx nks½- fcgkj dh yksd laLd`fr dh leh{kkA 3- yksdxhrksa esa fofHkUu
n`f"Vdks.kA 4- fcgkj dh fofHkUu yksdlaLd`fr ,oa izeq[k yksdxhrksa ds izdkjA 5-
yksdlaLd`fr ,oa yksdxhrksa dk ikjLifjd laca/kA ifjf'k"VA milagkj A

444. ikjk'kj ¼fLerk½
Hkkjrh; 'kkL=h; laxhr ds izpkj djus esa ^laxhr ukVd vdkneh* rFkkHkkjrh; 'kkL=h; laxhr ds izpkj djus esa ^laxhr ukVd vdkneh* rFkkHkkjrh; 'kkL=h; laxhr ds izpkj djus esa ^laxhr ukVd vdkneh* rFkkHkkjrh; 'kkL=h; laxhr ds izpkj djus esa ^laxhr ukVd vdkneh* rFkkHkkjrh; 'kkL=h; laxhr ds izpkj djus esa ^laxhr ukVd vdkneh* rFkk
^Hkkjrh; lkaLd`frd laca/k ifj"kn* ^Hkkjrh; lkaLd`frd laca/k ifj"kn* ^Hkkjrh; lkaLd`frd laca/k ifj"kn* ^Hkkjrh; lkaLd`frd laca/k ifj"kn* ^Hkkjrh; lkaLd`frd laca/k ifj"kn* (I.C.C.R) dh Hkwfedk % ,d dh Hkwfedk % ,d dh Hkwfedk % ,d dh Hkwfedk % ,d dh Hkwfedk % ,d
leh{kkRed v/;;u Aleh{kkRed v/;;u Aleh{kkRed v/;;u Aleh{kkRed v/;;u Aleh{kkRed v/;;u A
funsZf'kdk % izks- vuqie egktu
Th 18271

lkjka'k

Lora=rk ds i'pkr~ Hkkjr ljdkj dks Hkkjrh; laLd`fr dh le`f) dh izn'kZudkjh
dykvksa dks lqjf{kr djus dh vko';drk eglwl gqbZA blh mn~ns'; dh iwfrZ ds
fy, ^^laxhr ukVd vdkneh** rFkk ^^Hkkjrh; lkaLd`frd laca/k ifj"kn**
(I.C.C.R.) dh LFkkiuk dh xbZA laxhr ukVd vdkneh Hkkjr dh igyh jk"Vªh;
vdkneh Fkh tks laxhr] u`R; vkSj ukVd dks jk"Vªh; Lrj ij egÙo nsrh FkhA
^laxhr ukVd vdkneh* Lo'kkflr ra= dh rjg dk;Z djrh gS ;g Hkkjrh; laxhr
dks izksRlkfgr vkSj lajf{kr djus ds vykok fofHkUu dk;Zdze rFkk fopkjxksf"B;ksa
dk vk;kstu djrh jgrh gSa rFkk ̂ Hkkjrh; lkaLd`frd laca/k ifj"kn* (I.C.C.R)

Hkkjr ds czkã lkaLd`frd laca/kksa ls lacaf/kr uhfr;ksa vkSj dk;Zdzeksa dk vk;kstu
djrh gS rFkk Hkkjr o vU; ns'kksa ds lkFk lkaLd`frd vknku&iznku dks c<+kok
nsrh gSA blds QyLo:i vkt fo'o Hkj esa laxhr] ukV~; vkSj u`R; viuh
vyx igpku cuk lds gS A

fo"k; lwph

1- laxhr A 2- laxhr ukVd vdkneh A 3- vdkneh ds iqjLdkj] izf'k{k.k ,oa
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lEekuA 4- Hkkjrh; lkaLd`frd laca/k ifj"knA 5- varjkZ"Vªh; Nk=ksa dh Nk=o`fr;k¡
o mudk dY;k.kA milagkjA ifjf'k"V ,oa lUnHkZ xazFk lwph A

445. BAHL (Kavita)

Animation in Advertising.

Supervisor :  Prof. S N Lahiri

Th 18153

Abstract

Through the course of this research it has been understood

that animation is a direct form of communication. In India it

has been observed that animation has been used for making

promotional films on government policies based on educational

and social issues for the government of India since its advent

from the initial ventures of Film Division of India. Indian ad-

vertising industry is using animation for commercials and other

forms of communications. Our creative minds have been using

this medium for feature films and TV serials also. Our society

is becoming more and more visually centered; there are

numerious ways of applying the art form of animation. Enter-

tainment, instruction and information are only a few of the

areas that animation can be applied. There is no limit, only

one's imagination, when it comes to taking the next step into

future in animation.

Contents

1. Introduction. 2. History of a new art. 3. Animation techniques.

4. Television and other media. 5. Psychological impact of

animation. 6. Animation in Indian advertising. 7. Indian

animators. 8. Animation studies. 9. Conclusion.

446. cgqxq.kk ¼oUnuk½
fonq"kh lqefr eqVkVdj th dk O;fDrRo ,oa laxhr txr dks mudk vewY;fonq"kh lqefr eqVkVdj th dk O;fDrRo ,oa laxhr txr dks mudk vewY;fonq"kh lqefr eqVkVdj th dk O;fDrRo ,oa laxhr txr dks mudk vewY;fonq"kh lqefr eqVkVdj th dk O;fDrRo ,oa laxhr txr dks mudk vewY;fonq"kh lqefr eqVkVdj th dk O;fDrRo ,oa laxhr txr dks mudk vewY;
;ksxnku A;ksxnku A;ksxnku A;ksxnku A;ksxnku A
funsZf'kdk % izks- eatqJh R;kxh
Th 18265
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lkjka'k

izLrqr 'kks/k izca/k esa fonq"kh lqefr eqVkVdj th ds tUe ckY;dky] ikfjokfjd
okrkoj.k mudh f'k{kk O;fDrRo o LoHkko vkfn dh foLr`r ppkZ dh xbZ gS A
fonq"kh lqefr eqVkVdj th us ftu&ftu xq:tuksa ls rkyhe o f'k{kk izkIr dh
muds fo"k; esa foLr`r ppkZ dh xbZ gSA ,d Js"B jpukdkj] mRd~"V xkf;dk]
laxhrk A 'kkL=h o Js"B laxhr fpard ds :i esa fonq"kh lqefr eqVkVdj ds dk;ksaZ
dk foLr`r dk fo'ys"k.k izLrqr fd;k x;k gSA ,d Js"B iz'kkld ds :i esa mUgksaus
fdu&fdu laLFkkvska esa D;k&D;k in xzg.k fd;s rFkk fdl izdkj vius
mÙkjnkf;Roksa dk fuokZg fd;k bu rF;ksa dk foospu gS] lkFk gh ,d Js"B xq:
o f'kf{kdk ds :i esa lekt ds izfr mudh fdl izdkj dh Hkwfedk jgh] bl rF;
dks le{k ykus dk iz;kl fd;k x;k gSA blesa fofHkUu fo}kuksa] f'k{kdksa] dykdkjksa
vkfn ds lk{kkRdkj }kjk fonq"kh lqefr eqVkVdj th ds O;fDrÙo o dk;ksZa dks
fudVrk ls tkuus dk iz;kl fd;k x;k gS] lkFk gh lekpkj i=ksa dh dqN
fVIif.k;ka] fons'k Hkze.k o izLrqfr;ka rFkk vokM~Zl o mUgsa izkIr lEeku vkfn dh
Hkh foLr`r tkudkjh izLrqr dh xbZ gSA

fo"k; lwph

1- thouo`Ùk A 2- fonq"kh lqefr eqVkVdj th dh rkyhe ,oa xq: A 3- fonq"kh
lqefr eqVkVdj th dk laxhr txr dks vewY; ;ksxnku A 4- fonq"kh lqefr
eqVkVdj ,d dq'ky iz'kkld o vkn'kZ xq: A 5- O;fDrRo dks mHkkjus esa lgk;d
vU; lkexzh A milagkj ,oa lanHkZ xzaFk lwph A

447. Hkqfianj flag
fl[k Hkfä laxhr esa jckfc;ksa dh ijaijk dk mn~xe] fodkl ,oa ifjofrZrfl[k Hkfä laxhr esa jckfc;ksa dh ijaijk dk mn~xe] fodkl ,oa ifjofrZrfl[k Hkfä laxhr esa jckfc;ksa dh ijaijk dk mn~xe] fodkl ,oa ifjofrZrfl[k Hkfä laxhr esa jckfc;ksa dh ijaijk dk mn~xe] fodkl ,oa ifjofrZrfl[k Hkfä laxhr esa jckfc;ksa dh ijaijk dk mn~xe] fodkl ,oa ifjofrZr
Lo:i ALo:i ALo:i ALo:i ALo:i A
funsZf'kdk % MkW- uwiqj jk; pkS/kjh
Th 18270
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lkjka'k

fl[k Hkfä /kkjk esa laxhr dk egRoiw.kZ ,oa fo'ks"k LFkku gSA fl[k /keZ iwjk gh
laxhre; gSA fl[k /keZ esa laxhr ds bl egRo dks ge Li"V ns[k ldrs gSaA
bldk lcls cM+k izek.k ;g gS fd fl[kksa dk ifo= xzaFk Jh xq: xzaFk lkfgc esa
ck.kh jkxksa esa mfYyf[kr gSA fdlh Hkh /keZ xzaFk esa ges ,slk ns[kus dks ugha feyrkA
ok|ksa dk laxhr esa egRoiw.kZ LFkku gksrk gS rFkk fcuk ok|ksa ds laxhr dh fdlh
Hkh fo/kk dh dyiuk Hkh ugha dh tk ldrh A jckc ok| dh vxj ge ckr djs
rks ik,axs fd ;g ok| Hkkjr gh ugha vfirq nqfu;k ds dbZ ns'kksa esa ik;k tkus okyk
,d izkphu ok| ;a= gSA Hkkjr] ikfdLrku] vQxkfuLrku] rqdhZ] eysf'k;k] lkmFk
vQzhdk] baMksusf'k;k] if'kZ;k] bjku] bjkd vkfn ns'kksa esa ogka ij izpfyr ok|
;a=ksa esa jckc dh x.kuk gksrh gSA

fo"k; lwph

1- fl[k Hkfä laxhr dh fo'kky ijaijkA 2- jckc ok| - ,sfrgkfld i`"BHkwfe
rFkk orZekuA 3- jckch dhrZudkjksa dh ijaijk dk mn~xe ,oa fodklA 4-
mUuhloha rFkk chloha 'krkCnh ds jckch dhrZudkjA 5- orZeku esa jckch
dhrZudkjksa dh ijaijk ,oa Lo:iA 6- jckfc;ksa }kjk xkbZ xbZ xqjck.kh dhrZu dh
jpuk,a ¼Lojfyfi lfgr½A milagkj A ifjf'k"VA lanHkZ xzaFk lwph A

448. euthr dkSj
diwjFkyk fj;klr ds 'kkL=h; laxhreK ,oe~ xq:ok.kh dhrZudkjksa dsdiwjFkyk fj;klr ds 'kkL=h; laxhreK ,oe~ xq:ok.kh dhrZudkjksa dsdiwjFkyk fj;klr ds 'kkL=h; laxhreK ,oe~ xq:ok.kh dhrZudkjksa dsdiwjFkyk fj;klr ds 'kkL=h; laxhreK ,oe~ xq:ok.kh dhrZudkjksa dsdiwjFkyk fj;klr ds 'kkL=h; laxhreK ,oe~ xq:ok.kh dhrZudkjksa ds
;ksxnku dk fo'ys"k.kkRed v/;;u A;ksxnku dk fo'ys"k.kkRed v/;;u A;ksxnku dk fo'ys"k.kkRed v/;;u A;ksxnku dk fo'ys"k.kkRed v/;;u A;ksxnku dk fo'ys"k.kkRed v/;;u A
funsZ'kd % izks- vuqie egktu
Th 18273

lkjka'k

izLrqr 'kks/k esa diwjFkyk fj;klr ds 'kkL=h; laxhrK ,oe~ xqjckuh dhrZudkjksa
ds ;ksxnku dk fo'ys"k.kkRed v/;;u rFkk foospu djus dk iz;kl fd;k x;k
gS A tgk¡ ,d vksj ?kjkusnkj xk;kdksa us diwjFkyk xk;dh dk izpkj o foLrkj
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fd;k gS ogk¡ vkt ds laxhr fo|kFkhZ Hkh Hkkjrh; laxhr dks v{kq..k j[krs gq,
laxhr dh lk/kuk djrs gq, mldk izpkj o izlkj dj jgs gSA

fo"k; lwph

1- iatkc dh ,sfrgkfldrk] laxhfrd ifjis{;] laxhfrd ?kjkusA 2- diwjFkyk
fj;klr dk bfrgkl o lanHkZ] HkkSxksfyd fLFkfrA 3- 'kkL=h; xk;u ds ifjis{;
esa diwjFkyk ?kjkus dh xk;u ijEijk] diwjFkyk fj;klr dh LFkkiuk o 'kkldksa
dk laxhr ds izfr vuqjkx] diwjFkyk ?kjkus dk mn~xe ,oa fodkl] diwjFkyk
?kjkus dh oa'k ijEijk] fofHkUu xk;dksa dh ,sfrgkfldrkA 4- diwjFkyk ?kjkus dh
xk;u ijEijk esa 'kkL=h; laxhrKksa dk jckch vkSj flD[k dhrZudkjksa dk
;ksxnkuA 5- Hkkjrh; laxhr rFkk xqjckuh laxhr ds {ks= esa izpfyr xk;u 'kSfy;kaA
6- xqjckuh laxhr ds ifjis{; esa diwjFkyk ?kjkus dk ;ksxnku] xqjckuh laxhr dh
jkx jpukvksa ds izn'kZu esa ok|ksa dh Hkwfedk A milagkj ,oa lanHkZ xazFk lwph A

449. fot; dqekj
Hkkjrh; laxhr esa ^'kq"dk{kjksa* ds iz;ksx dh ijaijk % ,d fo'ys".kkRedHkkjrh; laxhr esa ^'kq"dk{kjksa* ds iz;ksx dh ijaijk % ,d fo'ys".kkRedHkkjrh; laxhr esa ^'kq"dk{kjksa* ds iz;ksx dh ijaijk % ,d fo'ys".kkRedHkkjrh; laxhr esa ^'kq"dk{kjksa* ds iz;ksx dh ijaijk % ,d fo'ys".kkRedHkkjrh; laxhr esa ^'kq"dk{kjksa* ds iz;ksx dh ijaijk % ,d fo'ys".kkRed
v/;;uAv/;;uAv/;;uAv/;;uAv/;;uA
funsZf'kdk % izks- utek ijohu vgen
Th 18272

lkjka'k

'kq"dk{kjksa dks ge 'kq"d ;k fujFkZd laKk nsrs gSa os okLro esa fujFkZd ;k vFkZghu
ugha gSaA mudk vk/;kfRed vFkZ rks gS gh] vius vki esa ;s euksjatd Hkh lkfcr
gq, gSA vU;Fkk bUgsa dHkh fuc) xhrksa dk Lo:i izkIr ugha gksrkA rjkuk bldk
cgqr l'kDr mnkgj.k gSA lEiw.kZ czãkaM esa bu 'kq"dk{kjksa dk xk;u xka/koksZa }kjk
ekuk x;k gS & ;s izekf.kr djrk gS fd Hkkjrh; laxhr esa 'kq"dk{kjksa ds iz;ksx dh
ijaijk ,d lkFkZd v{kjksa dh iajijk dk funsZ'k nsrs gq, mnkÙk dh vksj izsfjr
djrh gqbZ izrhr gksrh gSA ftl izdkj laxhr v/;kRe dh Hkwfe ij lnSo
Qyk&Qwyk gS mlh izdkj ;s 'kq"dk{kj bl ijEijk dks lhaapus dk dk;Z fl) djrs
gSaA
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fo"k; lwph

1- Hkkjrh; lkaxhfrd lkfgR; % 'kq"dk{kjksa ds lanHkZ esaA 2- 'kkL=kuqlkj izkphu
dkyhu xku&fo/kkvksa esa 'kq"dk{kjksa ds iz;ksx dh ijaijkA 3- e/;dkyhu xku& fo/kkvksa
esa 'kq"dk{kjksa ds iz;ksx dh ijaijkA 4- 'kq"dk{kj % vk/kqfud xs; fo/kkvksa ds
ifjizs{; esaA milagkj ,oa lanHkZ xzaFk lwph A

450. SARAVANAN (Meera)

Magazine A Visual Communication.

Supervisor : Prof. S N Lahiri

Th 18154

Abstract

With the help of comparative study of well known and or

unknown magazines offered by the media present research

discuss some of the virtues of vision and the written language

and that magazine whether a natinally distributed news stand

publication for consumers or a specialized title with qualified

circulation, has shown a rise due to growth in consumerism

leading to high buying power of the masses. These added

audience were increasingly fascinated by electronic media's

dimensions and critics predicted the demise of the printed word,

which made magazines face tough challenges. Magazines

responded and projected well to this huge challenge. It allowed

the advertiser too, to reach a select target audience with a high

quality of presentation techniques. Over time, design for

magazines developed not only for utilitarian consideration but

also as a true art form.

Contents

1. Introduction. 2. From gutenberg to magazines. 3. Evolution of

a magazine. 4. Magazine design. 5. Anatomy of a magazine. 6.

Attributes of the magazine. 7. Magazine publishing/printing.

8. Types of magazine. 9. Role of magazines. Conclusion and

bibliography.
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451. lkfjdk
fgUnqLrkuh 'kkL=h; laxhr esa xt ls ctk;s tkus okys ok|ksa dh mRifÙk]fgUnqLrkuh 'kkL=h; laxhr esa xt ls ctk;s tkus okys ok|ksa dh mRifÙk]fgUnqLrkuh 'kkL=h; laxhr esa xt ls ctk;s tkus okys ok|ksa dh mRifÙk]fgUnqLrkuh 'kkL=h; laxhr esa xt ls ctk;s tkus okys ok|ksa dh mRifÙk]fgUnqLrkuh 'kkL=h; laxhr esa xt ls ctk;s tkus okys ok|ksa dh mRifÙk]
fodkl ,oa iz;ksx % ,d v/;;uAfodkl ,oa iz;ksx % ,d v/;;uAfodkl ,oa iz;ksx % ,d v/;;uAfodkl ,oa iz;ksx % ,d v/;;uAfodkl ,oa iz;ksx % ,d v/;;uA
funsZf'kdk % izks- lquhrk /kj
Th 18156

lkjka'k

izLrqr 'kks/k izca/k esa ok|ksa ds oxhZdj.k dk foospu fd;k x;k gSA blesa ok|ksa dks
iqjkru l;e esa dSls iz;ksx fd;k tkrk Fkk rFkk ok| 'kCn dh mRifÙk] ok| 'kCn
dh ifjHkk"kk] ok|ksa dks fdrus Hkkxksa esa foHkkftr fd;k x;k gS bl fo"k; ij ppkZ
dh xbZ gSA bl esa lkajxh ds mn~xe ds ckjs esa crk;k gS & bldk tuuh LFkku
D;k gS] blds mn~xe~ ds ckjs esa fHkUu&fHkUu er ik, tkrs gSa bl fo"k; ij ppkZ
dh xbZ gSA lkajxh dks ml le; fdl n`f"V ls ns[kk tkrk Fkk vkfn ds ckjs esa
fy[kk gSA bl esa ok;fyu ds mn~xe ds ckjs esa fy[kk gS & ok;fyu dks dgka dk
ok| ekuk tkrk gS ¼fgUnqLrkuh ,oa fons'kh½ bl ij laf{Ir ppkZ dh xbZ gSA bl
ok| dks fdu ukeksa ls tkuk tkrk Fkk rFkk fons'k esa D;k :i ik;k tkrk Fkk vkfnA

fo"k; lwph

1- Hkkjjrh; laxhr dk ,frgkfld Lo:i A 2- ok|ksa dh mRifÙk ,oa oxhZdj.kA
3- oh.kk dk mnxe o fodklA 4- lkajxh dk mnxe ,oa fodkl A 5- ok;fyu
dk mnxe ,oa fodklA 6- fny:ckk rFkk bljkt dk mnxe ,oa fodklA 7-
dqN vU; izkphu ,oa uohu xt ok| ,oa ctkus okys dykdkjA milagkj A
lanHkZ xzaFk lwphA

M.Phil Dissertations

452. vkuan ¼deys'k dqekj½
cukjl ds izeq[k xk;d dykdkjksa dk laxhr txr esa ;ksxnkuAcukjl ds izeq[k xk;d dykdkjksa dk laxhr txr esa ;ksxnkuAcukjl ds izeq[k xk;d dykdkjksa dk laxhr txr esa ;ksxnkuAcukjl ds izeq[k xk;d dykdkjksa dk laxhr txr esa ;ksxnkuAcukjl ds izeq[k xk;d dykdkjksa dk laxhr txr esa ;ksxnkuA
funsZ'kd % izks- vatyh feÙky
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453. vuwtk
flrkj oknu esa ijaijkxr oknu 'kSyh vkSj orZeku ;qx esa mldkflrkj oknu esa ijaijkxr oknu 'kSyh vkSj orZeku ;qx esa mldkflrkj oknu esa ijaijkxr oknu 'kSyh vkSj orZeku ;qx esa mldkflrkj oknu esa ijaijkxr oknu 'kSyh vkSj orZeku ;qx esa mldkflrkj oknu esa ijaijkxr oknu 'kSyh vkSj orZeku ;qx esa mldk
cnyrk Lo:i % ,d fo'ys"k.k Acnyrk Lo:i % ,d fo'ys"k.k Acnyrk Lo:i % ,d fo'ys"k.k Acnyrk Lo:i % ,d fo'ys"k.k Acnyrk Lo:i % ,d fo'ys"k.k A
funsZ'kd % izks- vatyh feÙky

454. mik/;k, ¼fiadh½
Hkkjrh; HkfDr laxhr ijEijk ds vUrZxr izeq[k dfo=h ehjkckbZ dkHkkjrh; HkfDr laxhr ijEijk ds vUrZxr izeq[k dfo=h ehjkckbZ dkHkkjrh; HkfDr laxhr ijEijk ds vUrZxr izeq[k dfo=h ehjkckbZ dkHkkjrh; HkfDr laxhr ijEijk ds vUrZxr izeq[k dfo=h ehjkckbZ dkHkkjrh; HkfDr laxhr ijEijk ds vUrZxr izeq[k dfo=h ehjkckbZ dk
;ksxnkuA;ksxnkuA;ksxnkuA;ksxnkuA;ksxnkuA
funsZ'kd % izks- utek ijohu vgen

455. AIJAZ AHMAD

Saaz Nawaz Gharan of Sufiana Kalaam of Kashmir.

Supervisor : Prof. S Kasliwal

456. fp=k 'kadj
Hkkjrh; laxhr ds vuqla/kku esa iqjkrkfRod L=ksrksa dk egÙo AHkkjrh; laxhr ds vuqla/kku esa iqjkrkfRod L=ksrksa dk egÙo AHkkjrh; laxhr ds vuqla/kku esa iqjkrkfRod L=ksrksa dk egÙo AHkkjrh; laxhr ds vuqla/kku esa iqjkrkfRod L=ksrksa dk egÙo AHkkjrh; laxhr ds vuqla/kku esa iqjkrkfRod L=ksrksa dk egÙo A
funsZ'kd % MkW- ,e 'kadj feJk

457. frokjh ¼izoh.k dqekj½
yfyr dykvksa esa laxhr dk LFkku Ayfyr dykvksa esa laxhr dk LFkku Ayfyr dykvksa esa laxhr dk LFkku Ayfyr dykvksa esa laxhr dk LFkku Ayfyr dykvksa esa laxhr dk LFkku A
funsZ'kd % MkW- , ukxiky

458. nax ¼usgk½
flD[k lEiznk; esa HkfDr laxhr dk ifjorZukRed Lo:i AflD[k lEiznk; esa HkfDr laxhr dk ifjorZukRed Lo:i AflD[k lEiznk; esa HkfDr laxhr dk ifjorZukRed Lo:i AflD[k lEiznk; esa HkfDr laxhr dk ifjorZukRed Lo:i AflD[k lEiznk; esa HkfDr laxhr dk ifjorZukRed Lo:i A
funsZ'kd % izks- ,e ch lDlSuk

459. ues'k uUnu
laxhr esa O;olkf;Drk % ,d voyksdu Alaxhr esa O;olkf;Drk % ,d voyksdu Alaxhr esa O;olkf;Drk % ,d voyksdu Alaxhr esa O;olkf;Drk % ,d voyksdu Alaxhr esa O;olkf;Drk % ,d voyksdu A
funsZ'kd % izks- lquhrk /kj

460. ik.Ms ¼pUnzs'k½
fgUnqLrkuh laxhr esa VIik xk;u fo/kk % ,d v/;;u AfgUnqLrkuh laxhr esa VIik xk;u fo/kk % ,d v/;;u AfgUnqLrkuh laxhr esa VIik xk;u fo/kk % ,d v/;;u AfgUnqLrkuh laxhr esa VIik xk;u fo/kk % ,d v/;;u AfgUnqLrkuh laxhr esa VIik xk;u fo/kk % ,d v/;;u A
funsZ'kd % MkW- vks ih flag
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461. PHONDNI (Himani)

Garhwal Mein Gaye Jane Wale Paramparik Lok Geeton Evam

Lokrityon Ka Vivechanatmak Adhyayan.

Supervisor :  Dr. S Goswami

462. HkVukxj ¼lqfdzfr½
vk;Z lekt dh xq:dqy f'k{kk i)fr ds varxrZ xkbZ tkus okyh _pkvksavk;Z lekt dh xq:dqy f'k{kk i)fr ds varxrZ xkbZ tkus okyh _pkvksavk;Z lekt dh xq:dqy f'k{kk i)fr ds varxrZ xkbZ tkus okyh _pkvksavk;Z lekt dh xq:dqy f'k{kk i)fr ds varxrZ xkbZ tkus okyh _pkvksavk;Z lekt dh xq:dqy f'k{kk i)fr ds varxrZ xkbZ tkus okyh _pkvksa
dk lkaxhfrd i{k Adk lkaxhfrd i{k Adk lkaxhfrd i{k Adk lkaxhfrd i{k Adk lkaxhfrd i{k A
funsZ'kd % izks- mek xxZ

463. MALHOTRA (Sukriti)

Pandit Vishnu Narayan Bhatkhande Ki Bandishon Ka

Vishleshnatmal Adhyayan.

Supervisor :  Prof. Nazama Parveen Ahmad

464. MOHANARANI (S)

Special Status of Less Known Composers of Merit from

Andhra Pradesh.

Supervisor : Dr. P B Kannakumar

465. ;'k izhr dkSj
iatkc dh yksd laLd`fr esa lekfgr fofHkUu xs; fo/kk,a Aiatkc dh yksd laLd`fr esa lekfgr fofHkUu xs; fo/kk,a Aiatkc dh yksd laLd`fr esa lekfgr fofHkUu xs; fo/kk,a Aiatkc dh yksd laLd`fr esa lekfgr fofHkUu xs; fo/kk,a Aiatkc dh yksd laLd`fr esa lekfgr fofHkUu xs; fo/kk,a A
funsZ'kd % izks- eatwJh R;kxh

466. jkt uafnuh
fgUnqLrkuh 'kkL=h; laxhr esa jkxksa ds LoHkko dh ifjDyiukAfgUnqLrkuh 'kkL=h; laxhr esa jkxksa ds LoHkko dh ifjDyiukAfgUnqLrkuh 'kkL=h; laxhr esa jkxksa ds LoHkko dh ifjDyiukAfgUnqLrkuh 'kkL=h; laxhr esa jkxksa ds LoHkko dh ifjDyiukAfgUnqLrkuh 'kkL=h; laxhr esa jkxksa ds LoHkko dh ifjDyiukA
funsZ'kd % MkW- uwiqj jk; pkS/kjh

467. RANI

Pandit Kumar Gandharv Dwara Nirmit Ragaon Ka Vishisht

Adyayan.

Supervisor : Dr. S Goswami

468. LAHORA (Pankaj)

Vartaman Pariprakash Mein Hajrat Amir Khusro Ke Sangeet

Ka Mulyankan.

Supervisor : Dr. Prateek Chaudhuri
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469. SHARMA (Amit)

Development of Khyal Gayan in Hindustani Classical Music

With Special Reference to Gwalior Gharana.

Supervisor : Prof. Anjali Mittal

470. SHARMA (Garima)

Comparative Study of Gharana and Institutionalized Teaching

Technique of Hindustani Classical Music.

Supervisor : Dr. Nupur Roy Chaudhry

471. 'kekZ ¼Hkkouk½
fgekpy yksd laLd`fr esa laxhr ds leUo; dk 'kks/k iw.kZ v/;;u Afgekpy yksd laLd`fr esa laxhr ds leUo; dk 'kks/k iw.kZ v/;;u Afgekpy yksd laLd`fr esa laxhr ds leUo; dk 'kks/k iw.kZ v/;;u Afgekpy yksd laLd`fr esa laxhr ds leUo; dk 'kks/k iw.kZ v/;;u Afgekpy yksd laLd`fr esa laxhr ds leUo; dk 'kks/k iw.kZ v/;;u A
funsZ'kd % MkW- ,l 'kekZ

472. 'kekZ ¼lhuw½
LorU= Hkkjr es fgUnqLrkuh 'kkL=h; laxhr dh izxfr ds fy, fd, x,LorU= Hkkjr es fgUnqLrkuh 'kkL=h; laxhr dh izxfr ds fy, fd, x,LorU= Hkkjr es fgUnqLrkuh 'kkL=h; laxhr dh izxfr ds fy, fd, x,LorU= Hkkjr es fgUnqLrkuh 'kkL=h; laxhr dh izxfr ds fy, fd, x,LorU= Hkkjr es fgUnqLrkuh 'kkL=h; laxhr dh izxfr ds fy, fd, x,
iz;kl Aiz;kl Aiz;kl Aiz;kl Aiz;kl A
funsZf'kdk % izks- lquhrk /kj

473. SANJAY KUMAR

Bihar Ki Kala Sanskriti Evam Sangeet.

Supervisor : Pro. M Tyagi

474. larks"k dqekj
xty xk;u ds {ks= esa fofHkUu xk;dksa dk ;ksxnku Axty xk;u ds {ks= esa fofHkUu xk;dksa dk ;ksxnku Axty xk;u ds {ks= esa fofHkUu xk;dksa dk ;ksxnku Axty xk;u ds {ks= esa fofHkUu xk;dksa dk ;ksxnku Axty xk;u ds {ks= esa fofHkUu xk;dksa dk ;ksxnku A
funsZ'kd % izks- mek xxZ

475. SARMAH (Urbee)

Impact of Assamese Folk Music on Assamese and Hindi Film

Songs.

Supervisor : Prof. M B Saxena

476. SINGH (Tajinder Pal)

Musical Tradition in Sikhism - With Special Reference to

Indian Ragas.

Supervisor : Dr. O P Singh
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477. lqns'k nsoh
mi 'kkL=h; laxhr dh efgyk dykdkjksa }kjk xk, mÙkj izns'k dsmi 'kkL=h; laxhr dh efgyk dykdkjksa }kjk xk, mÙkj izns'k dsmi 'kkL=h; laxhr dh efgyk dykdkjksa }kjk xk, mÙkj izns'k dsmi 'kkL=h; laxhr dh efgyk dykdkjksa }kjk xk, mÙkj izns'k dsmi 'kkL=h; laxhr dh efgyk dykdkjksa }kjk xk, mÙkj izns'k ds
yksdxhrksa dk v/;;uAyksdxhrksa dk v/;;uAyksdxhrksa dk v/;;uAyksdxhrksa dk v/;;uAyksdxhrksa dk v/;;uA
funsZ'kd % izks- ,l dklyhoky

478. SUSHMA

Khyal Gayan Shaili Me Taan Pradhan Bandisho Ka

Vishleshnatmal Adhayan.

Supervisor :  Prof. Anupam Mahajan

479. SUHSEELA, S N

Critical Study of Merits and Demerits of the Gurukulam and

the Modern Institutional Learning (With Special Reference

to Karnatak Music).

Supervisor :  Prof. Radha Venkatachalam

480. SUSHILA VISWANATHAN

Esteem Enjoyed by the "Nava - Grouping in Karnatak Music".

Supervisor : Dr. V Krishan Rao

481. lksfu;k
gfj;k.kk yksdlaxhr esa yksdxkFkkvksa dh HkwfedkAgfj;k.kk yksdlaxhr esa yksdxkFkkvksa dh HkwfedkAgfj;k.kk yksdlaxhr esa yksdxkFkkvksa dh HkwfedkAgfj;k.kk yksdlaxhr esa yksdxkFkkvksa dh HkwfedkAgfj;k.kk yksdlaxhr esa yksdxkFkkvksa dh HkwfedkA
funsZ'kd % MkW- ,l 'kekZ


