CHAPTER 41

MUSIC

Doctoral Theses

465.

T (o )
e dia @ R el @ ddEg

et : o1, oiwfa fome

Th 16794
Il

Y gEg H IUREE GG F IaWd, W@EY Ud IHH Wi |
fegal el G & | faevm gfte Wt i’ & | zeH "l
Haioh, FeB TGl, A e B ol R T B | Al bl
fereqel e wied fergeal S SR i faeie U6 w9 Waw |
36, e Ud Ao el ANTe i T I B & | YA Fi H
ffe=T et gem - gAY, are, o, o, F A & E|El w
TEEXYT Aled | aftla fra T B | e @l B aeie wd gu
SUTE Fid | Urdin @ 9 e e & g4 o == 6w .
2 T Yk RS T IHb SR I Al a9r T & | U
Hilid i [l ferenell & dred el JgfaeteT & deds awil & ==
P T |

ferer el

1. JUSTE TG T MG G & de T Ufaie fasawer 2.
SUITENT Hig i fend 3. SusrEiy | & Gredarer 8
T 4. JUAEET TG W $ deq § 5. I faunett @
FEIfTT 1 Hied | IUHER Ud Hew Uy gl |



466.

234
ager (dr)
Miopealt & ToW § aEl @ Gdeeee oTeEE 94l 9
Hicedl g 9% |
Fraferer : 0. S Herm

Th 16788
Il

S TSy § TR bl Gler (e & @Y i el AR SR
o ST WAy ARHTST Xk IR R T & | e
T Ay i B T HEY § ISR R T R | A & o, 36
gl T -9 Bl gU s o faee o T 2 A &
YRR IR0 i R & el g, amel o #ewd &l U foha
T ® | e T T e & ATt el aHEd gu STl qu
WAl %l AT H fer=T A U [ I =1 % T el i aiedwd
FoRaT T B | e &1 I AT IUHTON 9 Sal l qESET T |
ifcrerred o o7el, feeprd & =l qeT fRIvanedl & o & affd fe
T 2| iR el AT & e B AWI Hd 8T B
Hiliciars: Bel l SOl % &9 § Y& (61 T & | T Bl qehiieh!
el T IHERAT B A= B T & | 93 9§ T @S FH G
gei o Juie] 7 fRremie, FeEe, qivrT fa oTersnd, arg Heli,
S e, wyfcRiEl dqer QR |/l | U aEres S X aEl |
qrgfed fafqe S el & dhad ¢ | 37 |+ U4 § 9 i
e amaes fdeXe qo1 390 geiad aEl & dohE w0 qul
R W4T 1 =i AT TS | A & TICEsTeE =9 = 6 e
T T & | G RS HICTETE il bl AT I Fierdl q A e
S TRl qal F Hehar [ T | FG SEed & e’
AT =2l %l HIEH G TeT-H & ATE-aweel Gal I IgH1e
fepa T B | AR el T e T SATER 410 g AR % e
IeETfed [ T/ & | & & el AWE g6 % AR a1g &
FTd BT dWT g & A A & (e qeeel SR & T 2|
IeTd TR & FYON A A AT = S @ G G i



467.

235
et bl qiteig A & e | aRee 6 /™ 2 | & A
ol &1 Tl FIH FE W IS Al G FErE MR sTen
el ol YA iR T IONTH 3 ATEenia Yal & Hred | faei
GRERIR RN

ferer el

1. 9T, 9Tl 1 31, aE o WgHie T 3 f4ohrd bl JfhaT 2. Hied
qn M Fre 0 tere: Miowe qan Sid &1 ea 3. ai®
hict § GO hiet T il Tt | fHied Sl faem & Sfwria o1
qiet ATl 1 e fqeRer 4. XA, Hid FifcE q9l Sged &
HUiIes Tt § Al & [GeRer qu debie qRae § 4Rl &
AR 5. AT Aok e § STeeY Ul i dferk e
4 ffed amEl i feeer | SuHer, RS ud Hed uY gEl |

=gt (3¥el)
Reft e A vl ia et & @<d s

frdfare « 0. Fom fose
Th 16791

Il

SR Y Y g S 2l R Sl Bl Iectd Yl @ | ETE
ST ol T IHD! SFear TN T & [T S0 T Sefehl feQoaadi
P = B & | el T a9 I AT IRy 7 o B & |
fegearl |l & facetl =X & e fafre i femett &t Ufdeas
Y IX SMCUIT 6T T B | AT i gt | el EX A T
fepam T B | Rt B @1 fafie afeell &1 O, O 9 9% @ gfte |
AEIe R T B | Rea W A veEfaa v i et e
dIeaicr® T e T © 7 el i & 9% ARl 8’
i Sfesll 1 dedicns e R o g ) el e & %58
FADRT & TR H o (621 T & |



468.

236

ferer el

1. fegal | a1 Rl B 2. Rl & § yafer = e
et 1 QiR oy &1 gftedrd 3. ore @l 3fte & facal B
P ISl B AT 4. Rl W OH OUEfod Wa Gl @
Aredary 5. el W & Jffed Haeprl 8 TR | STHer
Had T |

qreell el
. gaaa s AR o o |
Fdem : 2. o gl

Th 16790

Il

S e S . R Sl & et AR i H A0 HeET
R Al & | A Ay Sl i 7 el U HelM FAHR 3, dic
Ie i & TAGR A1 9| Rl 9 % wY-He 39, SIS, S
AT H A1 IR AYAY HF A1 | S S TF HeW R e
& | I8 AT X § 319 HEHH T [T | il GHFEsT U gHe
% RO I8 AR Blg Ugl | 3199 T T4 et & SRy 3=id
5 H&H I HH DT %1 BN D | S ST+ Gy (e & e
% YT S, T qd1 T B A A @ | S ST e
T T 0, A A TEAI X e q T ol e g
SicHIFCIS LIS ICTC IC I

ferer el

1. SNsf Sft &1 S qer gRare 2. Sl S & afifaes faer 3. sheh
S 1 AT 4. W. BT, . S T Sepe @R & &9 H 5.
HETER SR A1 bl T8 b 6. ITHER 7. Had 4 = |




469.

470.

237
et (efera)
TAM 9RY H Wi O§ SUET & URERE 99 g |
Frdfer : Y. w9p=h @Eh

Th 16789
Il

I e gEe H G T SYEAT @ I See A A fha
T 21 ZHE ARN SUEAT HI URANNT HA gL IFE W@,
FRIR-SATRR SUrET, e 1 J7 AR o v, Surer & Arew
T AT SR HHEOE &l Rga [qeeor f6am @ & | 368 afee
AR AR IUTEAT, SuE & fafey w@Ed R adae Hew |
SUTHAT AR GOl & Gefel T fqeioor S feham T 2 |

ferer el

1. SUTEAT 1 W& 2. IUEAT &l Lfceries &9: afds g ke 3.
SUET & fafay @Y 4. gaqe ey H§ SUEr oY g Wd
e | ITHEN 6 Hed-gEl |

BHASKARAN (Nirmala)

Catholicity of Muthuswami Dikshithar in Praising Gods and
Godheads in His Various Compositions.

Supervisor : Prof. Radha Venkatachalam
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Abstract

Deals with the liberal ideals of spiritualism of Dikshitar from
his compositions. Throws light on his musical accomplishments,
His expertise in vyakarana of poetry and prose, Vedas,
scriptures, mythology. Beyond all these aspects, the scholar has
tried to identify the catholicity of the composer who has never
confined his devotion to a specific God, whose ideals were not
subjected to narrow theological, linguistic, spiritualistic or
territorial barriers.
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Contents

1. Uniqueness of Dikshitar as a composer. 2. The Grandeur of
Dikshitar in singing praise of Lord Ganesha. 3. An inimitable
mode of obeisance to Lord Guruguha- The Divine Preceptor. 4.
Compositions on the various manifestations of the Primordial
Goddess - Group Kritis. 5. A through insight into the Lilas of the
Great Lord Shiva. 6. A study of the songs of Lord Vishnu. 7.
Dikshitar's expertise in astrology relfected in Kritis on the planets.
8. Dikshitar's compositions on other Godheads. Conclusion and
bibliography.
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Rasa Element in the Telugu Musical Compositions of the
Prominent Composers Since Annamacharya Upto 19t
Century.
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Abstract

Deals with only the Telugu composers. Explains the origin and
development of Telugu language and its antiquity. Gives a bird's
eye view of the musical compositions in Telugu with regards to
this aspect. Discusses about the concept of Rasa as conceived
by the aesthetes and a study of the place of Bhakti among Rasas
has been dealt with since almost all the Telugu compositions
have chiefly deal with Bhakti. Finds out the element of Rasa in the
compositions of Pre-Trinity, Trinity and Post Trinity, respectively.

Contents

1. Origin and development of Telugu language 7 Its antiquity. 2.
A bird's eye view of musical compositions in Telugu. 3. The
concept of Rasa as conceived by the aesthetes - The place of the
element Bhakti among Rasas. 4. Rasa element in the
compositions of the pre-trinity period. 5. Rasa element in the
compositions of the trinity period. 6. Rasa element in the
musical compositions of post trinity period. Conclusion and
bibliography.
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ARORA (Rachita)
Technological Development in the Field of Music Recording
and Production.

Supervisor : Dr. Ojesh Pratap Singh
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TYAGI (Radha)
Film Director Naushad's Contribution to Hindustani Classical
Music.

Supervisor : Prof. Madhubala Saxena
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Analytical Study About Different Devi Cults as Depicted in
Various Krtis of Sri Muthuswamy Dikshitar.
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RAMAN (Saroja)

Influence of Karnatic Classical Music on Temples of South
India.

Supervisor : Dr. P. B. Kannakumar
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In-Depth Study on Sampradaya Bhajana Paddhati.
Supervisor : Dr. Vasanthy Krishna Rao
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